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PEEFACE. 

The remarkable simplicity of Uhland's poetry, simple not 
only in language and style but also in thought and senti- 
ment, marks out his poems from among all German 
literature as eminently fitted for the study of young 
beginners. No easier, and at the same time no more 
captivating, readings can possibly— I speak from long 
experience — be placed in the hands of English boys and 
girls. 

Some of his best romances, as " Bertrand de Born," 
" Der Waller," " Das Schlosz am Meer," and a few others, 
will no doubt be missed by old Mends of the poet ; but 
as the selection has been made especially with a view to 
suit the capacities of mere tyros in the language, I had 
no alternative but to exclude all poems, however excellent, 
which either in thought or in language seemed to me to 
be beyond the grasp of those for whom the selection is 
intended. 



BIOGRAPHICAL NOTICE. 



Johann Ludwig Uhland was born at Tubingen, in the kingdom 
of Wurtemburg, on the 26th of April 1787. He early devoted 
himself to the study of law in the university of his native town, 
but felt himself more powerfully attracted towards the cultivation 
of the Muses. His first poems date from his fourteenth year. 
Having matriculated, and in due course taken his degree of Doctor 
of Laws (1810), he availed himself of a stipend to pursue his law 
studies in Paris, especially with a view to make himself acquainted 
with the Code Napoleon. In reality, however, he spent the best 
of his time in deciphering in the Imperial library the manuscripts 
of mediaeval French literature. It is to this period of his life that 
we are indebted for some of his best ballads, particularly those 
bearing upon the ancient troubadours and trouveres (Durand, der 
Castellan von Coucy, Taillefer, etc. ) 

Though we are only concerned here with Uhland the poet, it 
would be doing but scant justice to his character if we were not to 
mention, though only incidentally, his almost lifelong struggles in 
the cause of the constitutional freedom of his native country. 

Elected a member of the Wurtembergian Parliament (Stande-Ver- 
8ammlung) for the electoral district of Tubingen (1819), he proved 
himself throughout his long parliamentary career one of the 
staunchest supporters of the old time-honoured Charter (Das gute 
alte Recht) which King William attempted to suppress. In this 
period fall his political poems, which, from the outset, won for him 
great popularity, and contributed to awaken his fellow-countrymen 
to a sense of their civic duties. 

No less distinguished were his labours in the field of scholarship. 
His essay on " Old French Epic Poetry" (1812), on " Walther von 
der Vogelweide " (1822), his excellent collection of Popular Songs 
(1844-5), and a few other writings, subsequently collected and 
published under the title of Uhland'* Schrxfixt*. taut O^w^v^x*. a** 
Dichtung und Sage (1865^, cMm toxV^^N^Vv^*^^ 5 ^ 



viii BIOGRAPHICAL NOTICE. 

German scholars. His contributions to dramatic literature, how- 
ever, " Herzog Ernst von Schwaben " (1817), and " Ludwig der 
Baier" (1819), although noble conceptions, are wanting in dramatic 
life, and cannot be said to have added to his fame as a poet. 

In 1830 he was appointed Professor of the German Language and 
Literature at the University of Tubingen, but he soon resigned this 
post when he found it incompatible with his parliamentary duties. 
He died after a protracted illness on the 13th of November 1862. 

We conclude with an article on "Uhland" in the English 
Cyclopaedia, in which the characteristic features of his poetry are 
well appreciated : — 

"His songs, ballads, and romances form the most valuable 
portion of Uhland's literary works. His songs are distinguished 
by their spirit and energy, their truth and depth of feeling, their 
lively and picturesque representations of nature, and their varied 
subjects ; his patriotic songs, in particular, contain some heart- 
stirring appeals to all the better national feelings that were likely 
to arouse his countrymen, and in them is a mixture of earnestness 
and jocularity, with a fervent love of country, and aspiration after 
the great and good inspired by the recollections of their ancestors. 
His ballads and romances are remarkable for their apparent 
simplicity, the result of a most carefully exercised art, shown by 
the extreme skill and felicity in the choice of words, and the 
masterly way in which characters are sketched perfectly but 
briefly." 
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I. £et luetge ^itfcj* 

(&i ajnaen brei Sdcjer rool auf bie SSirfcty, 
®ie rooUten erjagen ben weifen ^irfd). 

©ie teamen jtcfy unter ben SEunnenbaum, 
2)a fatten btc 2)rei einen feltfamen Sraum. 

2)er C£rjre. 

„9ttir f»at gerrdumt, icfy ffopF auf ben 23uftf), s 

£a raufc&te ber £trfd) $erau$, &ufd> fcufa) ! ••' 

5)er alette. 

„Unb ate er fprang mtt ber #unbe ©eftaff, 
3)a brannf i$ tym auf bag gelf, ptff paff !" 

„Unb afS idj ben £irfc$ auf ber Qnrbe faty, 

$)a jriejj icfy Juftig tnS ^>orn, trara t" to 

@o lagen fie ba unb fprad>en, bit 2)rci, 
£)a rannte ber roeige £irfd) aorbei, 

Unb el)' bie Sdger i&n re<$t gefefjn, 

®o roar er baoon uber £iefeu unb #6f;n. 

9)ufd> fcufcfc ! J)iff paff I fcxfcxoA 



-«^> 



@iitfe$t — ©le »ad>e. 



II. ©Infect. 

23ei einem SBirt^e, rounbermilb, 
2)a roar id) jungft $u ©ajh 5 
@in golbner 2lpfeJ war fein @$ilb 
2fa einem langen 9tfte. 

(Is roar ber gute Slpfelfcaum, 
S3ei bem idfj eingef e^ret $ 
3Rit fuger $oft unb frifcfyem @$auni 
4>at er mid) root gend&ret. 

©§ famen in fein gruneS # au8 
SBiel leic&t&efc&roingte ©afte* 
@ie fprangen frei unb tyielten @$mau8 
Unb fangen auf bad fcejte. 

3$ fanb cin S3ett ju fuffcr 9Ut& 

9luf roeicfyen grimen fatten $ 

3)er SBirtty, cr becfte felfeft mid) $u is 

SDlit feinem tfykn fatten. 

SRun fragf tcfy nadfj bcr @$ulbig£eit, 
£>a fd^uttctt' er ben SBipfel. 
©efegnet fet er atlejeit 
23on ber SBurjel bid gum ©ipfet ! 



10 



20 



III. ©le Stocpe* 

3)er Mnetyt fyat erfto^en ben ebeln $errn, 
2)er SZnttyt roar' feller ein Slitter gem. 

@r $at tyn erfto^en im bunfefn #ain 
Unb be % n fieifc Derfenfet im tiefen 9tyein 5 

$at angelegt bie SRuftung Manf, 

%uf M #erren SRofl jtd) gefd)roungen franf. 



£)a€ ®>djtoett — ©iegffcieb 1 * ®cptt)ett. 3 

Unb ate er fprengcn will uber bic SBrucF, 
£)a ftufcet t>a$ Slog unb bdumt flcfc $urucf. 

Unb alg cr bie gulbnen @poren i$m gab, 

2)a fd&JeubertfS t^n »tlb in ben @trom fcinab. xo 

3Bit 9lrm, mit guf cr rubert unb ringt, 
2)er fc^n>cre ganger tyn niebcrjttringt. 



IV. ©a* ®djtoett 

3ur @$miebe ging cin junger 4Mb, 
@r tyatf cin guteS <S$roert befteflt. 
3)oc& al§ er'§ roog in freier $anb, 
2)a$ @<$roert er t>£cl ju f^>n>er erfanb* 

3)er altc @<$mieb ben 23art ft$ ftrcid^t x s 

„$)a8 ©d&roert ift nid^t ju fd&roer nocfc tet^^ 
3u f$wa$ ift (Suer &rm, idfj mein'$ 
2)ocfy morgen fott getyolfen fein." 

„*Rein, $eutf, bei atter mitterfd&aft ! 
2)ur<$ meinc, nid&t burcfc JJeuerS «£raft" 10 

$)er Stmgling \pvitf)t% ifyn ^raft burd&bringt, 
2)a§ ©c&rocrt cr $od& in fiuftcn fd&roingt. 



V. ®iegfWeb^ ®<$toett. 

Sung ^iegfrieb war tin fto^er «Rna&', 
<$ing t>on beS S3ater§ S3urg $erab. 

SBoat' raften nid&r in SSaterS #au«, 
SBoat' wanbem in allc SBett ^inauS, 

S3egegnet' tym mand) SRitter tt>ert£ 

SWtt fcftem @d)ilb unb fotvUm ^&$wxt. 



£er gute Samttab. 




©iegfrieb nur etnen €>te<fen trug, 
Da$ war i$m bitter unb leib genug. 

Unt> al£ er ging tm ftnflern SBalb, 

Stam er §u einer ©c&miebe balb. zo 

Da faf> er ©fen unt) ©tafjl genua,, 
(Sin luftig geuer glammen ftylug. 

„£) SReijler, liebjter SReijter mein, 
2af bu mid) beinen ©efetten fetn. 

Unb te^r' bu mid) mit Jletf unb ?lc^t, 15 

SBie man bie guten ©djwerter mac&t!" 

©iegfrieb ben jammer root fcfcnungen funnf, 
€r f^tug ben 2lmbof in ben ©runb. 

(St fd)Uig, bap n?ett ber SQBalb erffang 

Unb atteS (Sifen in ©tucfe fprang. 20 

Unb bon ber (e|ten Qrifenftang' 

fBlaty er em ^djroert, fo breit unb tang. 

„5Run fjab' id) gefc^miebet ein guteS ©djroert, 
9fcm bin ify xvic anbre fitter roerty $ 

SRun f#iag' id) toie ein anberer ^>etb 25 

Die Sttefen unb Drac&en in SBaib unb gelt)." 



VI. ©et gute .ftametab* 

3$ l)att* einen &ameraben, 
(Sinen beffern finb'fr bu nit. 
Die trommel fc&lug gum @treite, 
@r ging an meiner @ette 
J/; gleicfyem gtyvitt unb Stitt 



fie* .ftnaBett Setgtteb. 



(Sine £ugel tarn geflogcn, 

©tif 6 mix ober gilt e$ air $ 

S&n fyat e$ weggeriffen, 

6r liegt mtr t>or ben Jufcn, 

SllS mdr'S tin ®tucf t>on mtr. xo 

SBitt mtr bte ^anb nod) tetcfyen, 

2)ern>eii i<# cben fab 1 . 

.Rann bir bte £anb ntd)t geben $ 

23leib bu tm ero'gen 2eben 

fKcin gutcr $amerab ! 15 



VII. ©e$ *na5ett Setgtteb. 

3d> Bin t>om 93erg ber $ittenlnab\ 

@efc' auf bte @#loffer atT fcerab. 

3^ie @onne fhatylt am erften fcier, 

5lm langflen xoexitt fie bet mtr* 

3$ bin ber ^nab' t>om 25erge. 5 

#ier tfl be* ©trome$ SKuttcrfjauS, 

3$ trinf ityn frifd) t>om @tein $erau$, 

Crr braufl t>om JelS in n?ttbcm 2auf, 

3d) fang' ifcn mit ben Slrmen auf. 

3$ bin ber «ftnab' t>om SBerge. 10 

£)et 23erg, ber ift mein Qngent&um, 

3)a jie^n bte @rurme rings fyerum, 

Unb tyeulen fie Don 9?orb unb @ub, 

@o uberf^aUt fte boc§ mcin 2ieb : 

„3$ Bin ber tfnab' &om 25erge." 15 

@inb 23fi$ unb Conner unter mir, 
@o frety' id) tyod) im 2Mauen &ier * 
3$ fenne fte unb rufe ju : 
„2afjr meineS SSaterS £au$ in fRu^l 
3$ bin ber ^nab' tjom Skx^tV 1 



•asi 



®$tta5if$e &imbe. 



Unb roenn bic ©turmgfocf einft erfdfjattt, 

SDiancb geuer auf ben S3ergen roaUt, 

$)ann ftctg' icb nteber, tref in8 ©Ueb 

Unb fuming' mcin <Scbn>ert unb (ing 1 mem 2ieb : 

„3cb bin bcr «Rnab &om SBerge !" 25 



VIII. @>$nd5if$e tfrotbe. 

2US tfaifer Slotbbart tobefam 

3um ^eit'gen 2anb gejogen fam, 

$)a muff cr mit bem frommen §ttt 

©urcb cin ©ebtrge, nmfl unb tccr. 

3>afctbft erbub jtcb grofje $Rotb ; 5 

IBtcl ©teine gab'S unb toenig S3rob, 

Unb manner beutfebe Stettergmann 

#at bort ben £run£ jtcb abgetban. 

$)en Pferben roar's fo febrcacb im SWagen, 

gaft muff ber SRcttcr bte SWdbre tragen. 10 

5Run mar em ^err au§ @cfyroabenlanb 

SSon bo^em 2Bucb$ unb ftorfer £anb, 

£)efj Sfcoglein war fo franf unb febroacb, 

<gr jog eg nur am daume nacb $ 

(Sr batf e8 nimmer aufgegeben, 15 

Unb foftet'S ibm ba$ eigne 2eben. 

@o blieb er balb em guteS @tuc£ 

Winter bem ^eereSjug jurii(f. 

£)a fprengten ptofcttcb in bie £luer 

giinfjig turfifebe SReiter baber, 20 

£)ie buben an, auf tbn ju febicfjen, 

5Racb ibm ju roerfen mit ben <Spief en. 

©er roacfre ©cbroabe forest ficb nit, 

©ing feineS SBegeS ®cbritt t>or ©cbritt, 

Sieg ftd) ben @cbiib mit 9>fcitcn fptcfen 25 

Unb tyat nur fportlicb urn ficb Widen, 

23i$ (Siner, bem t>ie 3eit ju lang, 



Siltin 9tor<utb. 



51 uf ifcn ben frummen <&abel fd&roang. 

£)a roattt bem £)eutfd)en aud) fern Slut, 

Qrr trtfft be$ SEurfen $)ferb fo gut, 30 

@r fjaut t^m ab mit einem @>trei(# 

£)ie beibcn 23orberfu|F jugleicfy. 

3H$ er baS 2l)tcr &u Jatt gebradjt, 

£)a fafjt cr erft fein @ctyroert mit SKac^t, 

@r fd&nringt e$ auf beg SleiterS ^opf, 35 

#aut burd) bt§ auf ben @attelfnopf, 

#aut au$ ben battel nocty in ©tutfen 

Unb tief no$ in beS ^ferbeS SRucfen. 

3ur SRecfyten jte&t man tt>ie gur £infen 

©men fjalben Zuvhn tyerunterftnfen. 40 

£a pacft hie Slnbern falter ©rauS, 

€5ie fltefjen in atte SBelt IjinauS, 

Unb Sebem ift'S, ate nmrb' t£m mitten 

2)urd& tfopf unb 2eib fcinburd) gefcfcnitten. 

2)rauf fam beS SQBegS 'ne <5£riftenfd&aar, 45 

£)ie auc^ jurudgeblieben rear. 

£)ie fa&en nun mit gutem 23ebac^t, 

SBaS Slrbeit unfer 4Mb gemac^t 

93on benen fjaf* ber ^aifer Dernommen $ 

2Hr fiefj ben ©djroaben &or fidj fommcn $ 50 

Qrr fpradf) : „@ag an, mein Slitter wertf) ! 

2Ber §at bicfc folcfce <2>trei# gete&rt ? " 

$)er «£>etb befann ftdj nify ju tang' : 

„$)ie ©treidje |inb bei unS im @<£n>ang, 

@ie ftnb betannt im ganjen Sfteityt, 55 

9Ran nennt fte $aft nur ®$n>abenjtrei($e." 



IX.— jrteitt Wolaitb. 

grau SBertba fag in ber gelfenflufr, 
@ie flagt' tyr btttereS 2o8. 
tflein Stofanb fpielf in freier 2uft, 
£)e{j iftage rear nid)t grofj. 



*Iet* Stottsfe. 



„£) &onig &aii, mein Sruber fycfyv, 5 

£5 baf to) fto& oon btr ! 

12m Etebe lief i* $ra$t unb €frr', 

9?un gurnfl tm f$retflu$ mix. 

£? SXiton, mein Qema^l fc fuf ! 

3)ie Jtut t>erf$fang mir bio). 10 

Tic id) urn Kebe *de* tiff, 

9tun (aft tie tiebc raid). 

&Uin dtofanb, bu mein tyeure* -Jtinb, 

9?un (gfcr* unb fciebe mir! 

^(ein Stotanb, tan herein gefdrarinb ! 15 

SRein Sroft fommt all ©on bur. 

&Uin Molarity, ge$ jur €?tabt $htab, 

3u bitten urn @peip unb £ranf, 

Unb xvev bir gicbt eine Heine (Sab' 1 , 

£)em tmmftye ©otte* jDant !" 20 

2)er Sonig Sari $ur Safe! faf 
3m gotbnen SRitterfaal. 
Die Diener liefen o&n' Unterlaj* 
9Kit 0t$uffel unb ftofal. 

Son $toten, @aitenfpie(, ©efang 25 

SBarb jebeS #erj erfreut, 

Doa) reic^te nidjt ber fcette &(ang 

3u Sertya* dinfamfeit 

Unb braugen in bed |>ofeg SreiS, 

Da fafjen ber SBettler t>ie(, 30 

Die labten fta) an £ranf unb &pcif 

SWefcr alS am ^aitenfpiel. 

Der tfonig fa^aut in tyr Oebrdng' 

SBol burd> bie offhe 2&ur, 

Da brucft fia) burd) Die bidjte Sfteng 35 

din feiner SLnaV fjerfur. 




&ltin atolanb. 



2)e§ Jtnaben iUetb ift nmnberbar, 

SBierfarb jufammengeftucft ; 

3>od) roetlt er md)t bei bcr 23ettlerf$ar, 

$erauf jum ^aat er bltcft. 40 

#ercin jum ®aal fUin SRofonb tritt, 
51(8 rodr'$ fein eigen £aug. 
®r ^ebt tint @d)ufiel t>on Sifd&eS SKitt' 
Unb trdgt (ic jhimm tyinauS. 

£)er tfontg benft : n>ag mug ic$ fc&n ? 45 

£>a« ift cin fonbrcr 23raud). 
£0$ roett et'8 ru^ig tdgt gef$e$n, 
@o faffen'S bic inborn au$. 

@8 jtunb nut an erne ffeine 835eif , 

^(cin SRolanb tefyxt in ben ©aal. 50 

(£r tritt jum .Ronig f)in mit (Sit' 

Unb fag t fcincn ©olbpofal. 

„£eiba ! £ait an, bu f ecf er 2Bid&t !" 

£)er tfonig ruft eS laut. 

-Klein SRolanb lafjt btn S3e($er nid&t, 55 

3um tfonig auf er f$aut. 

£)er ^onig crft gar ftnfter fa$, 

2)0$ lac^en muff er batb. 

„£)u trtttft in bte golbne $alh ba 

SBte in ben grunen SBalb. 60 

3)u ntmmfl bte <Sd)uffel toon tfonig$ Zi\tf), 
SBic man ^tcpfet brid)t t?om 25aum 5 
$)u tyotft wit au$ bem S5runnen frifd& 
SRetneS rotten SBetneS @4>aum." 

„$)ie S3durin fcfjopft au$ bem 23runnen frtfcfe 65 
£)ie bricfyt bte Slepfel Dom S3aum 5 
SWetner SWutter §temet SBilbbrdt unb gtfcfc, 
3&r rotten SBeineS @djaura/' — 



10 &lein Wolaitb. 



/,3ft beine SKutter fo ebte Stem', 

2Bie bu berttymft, mem ^inb, 70 

@o f>at fie tool em @df)lofj tuftfam 

Unb ftattlid& ^ofgefmb' ? 

<Sag an : n>er tft benn tyr fcrucfyfef ? 

@ag/ an: mer tft ifcr @c^enf ?"— 

;/ a)letne recite £anb tft ifcr £rud)fef, 75 

2Jteine linfe, Die tft tyr @($enf."— 

^ag' an: mx ftnb bte SBdcfyter treu?" 

/ ,5Dlcin , Slugen blau aUftunb."— 

„<Saa/ an: n>er ift tyr ©anger fret?"— 

„$)er ift mem rotter fDtunb." — 80 

„3)ie Sam' f)at toatfre Wiener, traun ! ' 
$)otf) licbt fie fonbre Sforei, 
SBie Stegenbogen anjufebaun 
SJtft garben mancberfei!"— 

,,3$ $<*&' bejnmngen ber ^naben ad)t 85 

SSon jet) em 83iertel ber @tabr, 
2)te tyaben mtr a(S 3in$ gebrac^t 
S3terfdittg £uc& jur 2Bat."— 

„£)ie ©ante bat na<$ meinem @inn 

£)en beften 3)iener ber SBelt. 90 

@ie ift wol ©ettlerfontgin, 

£)te offne Safel bait $ 

®o eble Same barf nid&t fern 

SBon meinem £ofe fein.* 

SBobtauf, brei Stamen ! Sluf, brei £errn ! 95 

gubrt fte ju mir berein I" 

tflein SRolanb trdgt ben S5e^er jttnf 

«£inau8 gum ^runfgemacb 5 

£)rei Stamen auf be* .RonigS SBinf, 

£)rei fitter folgen na$. xoo 



Sltin Stofatt. 11 



& fhmb nur an tine Seine IB&tiV, 
Der &onig f$aut in tie gem', 
£)a f e^ren fd)on gurucf mit <Rf 
Die Damen unb He 4>trrn. 

Der &onig ruft mit einem SRal : 105 

/rl>«f/ £immel ! ety'tyrcgt? 
3d) &ab' oerfpcttet im offnen €5aa( 
SKein eigene* ©efdjlecfct 

4>ilf, 4>immel! @d)»e|ter 23ert$a, blrid^, 

3m grauen fKIgergenxmb! no 

#ttf, $imme(, in meinent ^runffaal reid) 

Den $ettelfiab in ber 4>anb !" 

grau 23ertya faflt §u gfttfen $m, 

DaS btet$e grauenbilb. 

Da regt jicfc plo|Uc& ber atte ©rimm, 115 

dr blicft fte an fo milb. 

grau 33ertfca fenft bte Stugen fdmefl, 

Stein SBort ju teben fic& trattt 

&fein Stotanb fcebt bie Stugen $e0, 

Den £)&m begruft er taut i*> 

Da fpri$t ber &onig mit milbem Son : 
„@te$ auf, bu @$roefter mein ! 
Urn biefen beinen (teben @o$n 
0oE bir t>er$ie$en fein." 

grau S3ertya &ebt ft$ freubeiroou* : 125 

„£ieb 33ruber mein, n>o$(an ! 
-SHein 9to(anb bir t>ergelten fofl, 
SBaS bu mir ®ut6 getyaiu 

®oE roerben, feinem &omg g(et$, 

Gin $o$e£ ^elbenbilb > iy> 

@oU fu^ren bie garb' ©on mandpem SReid^ 

Sn feinem Starater unb €>d)ilb. 



12 9tor<mb ®$irbttdget. 

@ott greifcn in mand);S tfonigS Sifcb 

SRit feincr freien ^>anb 5 

@oU brtngen ju ^ett unb @bren frifd) 13s 

@ein feufoenb SWuttcrlanb." 



X Stolanb ®$ilbttdget. 

3)er tfonig &att fag etnfl &u £tfcb 

3u 5larf)en mit ben gurjien ; 

3Kan ftellte SBilbbrdt auf unb $tf# 

Unb lief auc^ &etnen burflen. 

SStel ©olbgeftf)irr Don Harem @($ein, 5 

Sttancb rotben, grunen dbelfrein 

@ab man im @aale teu^ten. 

$)a fprad) «&err Rati, ber jtarfe ^elb : 

„$&a$ foil ber eitle @5<bimmer ? 

2)ag befle tfleinob btefer SBelt, 10 

2)ag feblet un8 norf) tmmer. 

2)ie$ ^leinob, bell wie @onnenfcbein, 

(Sin SRicfc trdgt'S im ©cbtlbe fetn 

Sief im Slrbennerroalbe." 



©raf SRtcbarb, drjbifdfoof SEurptn, 
$err Jfraimon, 9?atmS t>on S3aicrn, 
SWtlon con Slnglant, ©raf ©arin, 
2)ie wollten ba nid^t fetern. 
®ie baben ©tablgeroanb begebrr 
Unb ^te^en fatteln ibre ^)ferb , / 
3u retten nacb tern Stiefen. 



15 



20 



Sung SRolanb, @obn be$ SKtlon, fpradb : 

„2ieb Stater, fybvt, i<b bttte ! 

SBermeint 3b* mi<b *u jung unb fcbroacb, 

2)af td^ mit SRiefen frritte, a 5 
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£)otf) bin itf) nityt §u ttrinjig metyr, 
(Sud) nac^jurragen (guern ©peer 
©ammt C£uerm guten ©d&ilbe." 

2)ie fcc&S ©enoffen ritten $alb 

SSereint nad) Den Sirbennen $ 30 

£)odj atS fie famen in ben SBalb, 

Da t&dten fie ficty trennen. 

Stolanb rtrt $mterm SBater &er $ 

9Bie n?o( ifcm mar, beg $elben ^P^r, 

3)eS $clbm <®d)ttb ju tragen ! 35 

23ct ©onnenfdjein unb fDtonbenliifyt 

©treiften bte f ii&nen £)egen $ 

5)o$ fanben fie ben SRtefen ni<$t 

3n Jfelfen unb ©e&egen. 

3ur SftittagSjtunb' am Dterten Sag 40 

£)er 4W°8 SHiton fdjlafen tag 

3n einer Qricfye ©cfyatten. 

Stofanb fa& in ber Jferne batb 

©in SHifcen unb ein £eu$ten, 

£)a&on bie ©tra&len in bem SBafb 45 

3)te £trf# unb SRe^' auff^eu^ten 5 

Qrt fafc, eS fam oon etnem ©dfjilb, 

2)en trug ein SRiefe, grog unb nulb, 

2&om Serge nieberfreigenb. 

Stofanb gebac^f im $er$en fein : S o 

2Ba$ ift bat fur ein @d)rccfcn! 

©oil id& ben lieben Skater mein 

Sm bejkn @$laf erroecfen ? 

(£$ roarer ja fein guteS $Pferb, 

<SS «jarf)t fein ©peer, fein ©ctyitb unb ©cfyrocrt, 55 

<&$ n?ad)t Stotanb, ber junge. 

Stolanb ba$ ©c^roert jur ©eire banb, 
$errn SWilonS ftarfed SBafctt, 



14 Wolattb ®$Ubttdget. 



Die 2an$e natym er in bie #anb. 

Unb tydt ben @cbifb aufraffen* &> 

£errn fDttfonS 9to|? bejtieg er bann 

Unb ritt crft factytc burcb ben Sann, 

Den Stater nicfyt $u toecf em 

Unb ate er fam jur geffenroanb, 

Da fprad) ber Stief mit 2ad>en : 6s 

„2Ba8 xviU bod) biefer fleine gant 

3luf foment Stoffe madden ? 

<®ein <&d)tvext ift jroier fo lang al$ er, 

83om SKoffe %id)t ifyn fester ber @tyeer, 

Der ©cfyUb toitt ifcn erbrucfen." 70 

Sung SRolanb rtef: „2Bobtauf jum @treit! 

Didf) reuet nodf) bein SRecfen. 

4>ab' ia) bte fcartfcfce tang unb breit, 

^ann pe mid) beffer becfen 5 

din rTeiner SRann, ein grofj e$ $ferb, 75 - 

(Sin furjer 5lrm, ein langeS @tbn>ert, 

SWufj QrinS bent Slnbern ^clfcn." 

Der Stiefe mit ber @tange fd&lug, 

3lu8langenb in bie S&eite $ 

Sung SRotanb fd&roenfte fdjnett genug 80 

@ein 9tof nocb auf bie @>eite. 

Die 2anj' er auf ben Stfcfen fa^wang, 

Dod) t?on bem SBunberfcbilbe fprang 

Sluf SRolanb jte juruefc. 

Sung SRolanb nabm in grog er $aft s 5 

®a$ @d)tpert in beibe 4?dnbe $ 

Der SRiefe nad& bem feinen faff, 

Qrr war ju unbefcenbe ; 

fD^tt flinfem $iebt fd^lug Stolanb 

3b»i unterm @cbitb bie linfe ^>anb 90 

Dafi £anb unb <®d)itb entrottten. 



I 



9tolanb ®$ttbttaget. 15 



2)em Stfefen fc&roanb ber 2Kut$ ba^in, 

SBic i&m ber @c$Ub entriffen 5 

2)aS tffeinob, baS tym .ffraft t>ertie&n, 

SDlufjt' er mit @c$mer$en miffen. 95 

3n>ar ticf cr gteic$ bcm ©c^Ube na$, 

S)oc$ JRolanb in bad tfnte tyn ftarf), 

2)afj cr ju 23obcn jrurjte. 

Stolanb i&n bet ben $aaten griff/ 

$ieb tym boS $aupt &erunter$ xoo 

Qrin groger <Strom t>on 23lute lief 

Sn8 ticfe £$al tytnunter 5 

Unb au* beg SEobten ©cfcilb tyerna# 

SRotanb ba§ tic^te tfleinob brad) 

Unb freute |td) am ©lanje. 105 

2)ann barg er'S unterm tfleibe gut 

Unb ging $u einem Huette, 

£)a n>ufc& er ftd) Don ®taub unb S5(ut 

©eroanb unb SQBaffen tyette. 

3urucfe ritt ber jung' SRolanb no 

X)ai)in, wo er Un SBater fanb 

9lod) fd)(afenb bet ber (£i$e. 

<£r (egf jtcfc an beS StaterS ©eif, 

SSom @d)lafe felbft bejwungen, 

23i8 in ber futyten 5lbenbjeit it 5 

£err 2Jtilon aufgefprungen : 

„9&atf)' auf, waay auf, mein @o$n SRolanb ! 

SRimm @a)ilb unb 2an$e fdjneU jut $anb, 

2)afj wir ben Stiefen fua)en !" 

@ie jHegen auf unb eilten fe$r, iao 

3u fdjwetfen in ber SBilbe 5 

SRolanb ritt ^interm SBater $er 

SRtt beffen ©peer unb @0)tlbe. 

@ie famen batb $u jener ®tdtf , 

835o Sfcolanb jungfl geftritten fyatt' $ 125 

£)er SRtefe tag ira SBfote. 



16 Molaitb &$tfbttdget. 

Slotanb faum fetnen Slugen gtaubt', 

5lt$ ntc^t mefcr war $u fcfyauen 

5)te linfe #anb, baju bafi «&aupt, 

@o cr itym abge^auen, 130 

Sftcfyt me&r beS SRicfcn @3>n>ert unb @peer, 

5lud^ nirf)t fern 0tf)itb unb $arnif$ metyr, 

•SRur SRumpf unb btufge ©tieber. 

SWiton befafc ben grofjen Sfcumpf : 

„2L*a$ i(l bag fur 'ne 2et$e ? 135 

9ttan fle&t nod) am jcrtyaunen @tumpf, 

SBie mdd)ttg war bie <£id)e. 

£)a$ ift bcr Sttefe ! ^rag' i$ mc^r ? 

SBerfcfctafen b<*b' i<$ @ieg unb Q^r', 

£)rum mug id) eroig trauern." 140 

3u Slacken &or bem @dJ)(offc jtunb 

£)er ifconig ^arl gar bange : 

„@inb metne £etben root gefunb ? 

@ie roeiten altju tange. 

2)od) fefc' tc^ re<$t, auf ^6nigSn?ort! ms 

@o rettet w&erjog £aimon bort. 

£)e8 Sttefen $«upt am ©peere," 

£err #atmon titt in trubem 9#ut£, 

Unb mit gefenfrem <Sptejje 

2cgf cr baS ^aupt^ befprcngt mit Slut, 150 

£)em tfontg oor bit gufe : 

,,3$ fanb ben tfopf im wilben £ag, 

Unb funfeig @cr)rttte roeiter tag 

£>e$ Sttefen SRumpf am ©oben." 

93alb aud) ber dr$btfc§of fcurpin Z55 

3)en Stiefentyanbfctyu^ bractyte, 
3)ie ungefuge #anb nod) brin 5 
<Sr jog fie au$ unb tadtfe : 
„&a$ ift ein ftt)6n Sletiquienfiutf, 
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3$ bring' e$ au* bem SSalb jurucf, i&> 

ganb e$ fc^on gugebauen." 

3>r 4>**5°3 fRaim* r»on Saierlanb 

Sam tntt bed SRiefen Stance : 

„@d>aut an, »a« i$ int SSalbe fanb ! 

Gin SBaffen, ftarf unb lange. 165 

8B0I fa)»i$' icb t>on bent fd)n>eren £>rucf 5 

$ei ! Sairifd) SBier, etn guter @cblu(f, 

Stoflt' mir gar rojUu$ munben !" 

@raf SRicbarb tarn §u Jufj baber, 

®ing neben feinem $>ferbe 5 170 

3)a* trug be* SRiefen ftyroere SBebr, 

$>cn #arnifd) fammt bem ®d)n>erre : 

„SBer fud)en roitt im nntben 2ann, 

Stand) SBaffenfrud nocb finbenrann, 

3ft mir 311 met gettefen." 175 

£er ©raf (Sarin t^dt feme fa)on 

3)en ®^ttb be* SRtefen fdjmingcn. 

„3)er $at Un €5cbilb, bef ift bie toon', 

i)er nrirb ba* JtUincb bring en !"— 

„£)en Zd)Ui> bab' ia), ibr lieben #errn 5 '8° 

2)a* Jtteinob bdtf id) gar $u gem, 

£0$ baft ifl au*gebro$eiu" 

3ute|t tbdt man #errn SRiton fe$n, 

Der nacb bem ®^(offe tenfte $ 

€r lief bag SRofUin tangfam gebn, 185 

3)a$ £aupt er traurig fenfte. 

Stolanb ritt binterm Sater tyx 

Unb trug tym feinen flarfen ©peer 

Bufammt bem feften €5cr>itbe. 

2)ocb rote fie famen t>or ba$ €ty(of 190 

Unb §u ben #erm geritten, 
Sfcuftt' er oon Barer* ®$ilbe loi 



18 jfftnig j?atr$ SWeetfafltt. 

£)en 3tcrat in bcr Smitten * 

$)a$ Sttefenfleinob fe%t* er em, 

$>a8 ga6 fo trunberflarcn <2>ct)cin 195 

2U8 nric tic liebe Sfonne. 

Unb a(8 nun btefe $eUe ©tut 

3m ^c^ilbe fDttlonfl brannte, 

3)a rtef bet tfonig wolflcmutf; : 

„£eil SHiton con Slngtante ! aoo 

3)er fcat ben SRtefen ubetmannt, 

3&m abgcfcfyfagen #aupt unb $anb, 

£)a« -SUeinob tym entrtffcn." 

4>ett fKiton fyatte jtcty gemanbt, 

®afy ftaunenb ad btc $efle : 305 

^Slotanb, fag' on, bu junker Jant, 

2Bcr gab bir ba$, ©efeUe?"— 

„Um ©ott, #*t* Stater, §urnt mtr nid)t, 

$)afj irf) erfcfylug ben groben SBicfyt, 

3)erroeil 3&r eben fcfyttefct!" aio 



XL .fiJttia ifatr* 2Reerfa$tr. 

$)er tfonig Rati fu&r uber SRcer 
9Rit feinen jroolf ©cnoffen : 
Sum tyeirgen Sanbe fteuerf er 
Unb mart uom @turm ocrftofem 

£)a fpracfc ber f u^ne 4>clb Stofonb : 5 

„3ct) fann mot fedjten unb fcfctrmen 5 
2)oc$ \)ait mtr btefe tfunft nic&t ®tanb 
23or SBettcn unb t>or <2>turmcn." 

2)ann fprac^ £err ^olger auS ©dnemarf : 
„3d) fann bit £atfe fc&lagen $ zo 

2Ba$ $tlft mir ba«, menn alfo ftarf 
Die SBinb' unb SBelten jagen V 1 



.Stottig £<ttr$ 2Reetfal)tk 19 

4)err £)(ber war aud) nid&t fro£, 

<gr falj auf feme SBe&re: 

„@S ift mtr urn mid) felbjl ntc^t fo 15 

SBte urn bie SUteflare." 

£)ann fprad) ber fdjltmme ©anelon, 

<£r fprad) eg nur aerfto&len : 

„2Bdr id) mit guter 9lrt ba&on, 

2R6d)f eua) ber £eufel $olen !" 20 

(£r$btfd&of £urptn feufjte feljr : 
„S55ir jtnb bie ©otteSjrreiter 5 
ifomm, tiebfter #eilanb, uber bag 2Reer 
Unb fttyr' unS gndbig wetter !" 

©raf Sttdjarb £)$nefurd)t £ub an : 25 

„Sfcr ©eifter auS ber ^oUe, 

3d) £ab euc^ mandjen £)ienfr getfcan, 

Se|t fcelft mtr Don ber ©telle !" 

#err 9laimi$ btefen 8u8fprud(j r^at : 

„@djon SBtelen rict^ i$ £euer, 30 

£)o$ fugeS Staffer unb outer 9tot$ 

@tnb oft gu @$tffe tyeuer." 

5)a fprad) ber graue $err 3tfol : 

„S(& bin etn alter 2)egen 

Unb mod&te metnen 2eidjnam wol 35 

2)eretnji in* £roifne legem" 

£$ war #err @ui, em Slitter fein, 

3)er ftng toot an $u jingen : 

„Sc& wottf, id) waY etn SBogelein, 

SBottf mid) $u 2tebd)en fdjnringen." 40 

Da fprad) ber eble ©raf ©arein : 
„@ott Ijelf unS an* ber @$n>ere ! 
Sdj trinf tjtel lieber ben rotten SBetn 
%tt Staffer in bem SReere." 



20 £ax!tefet. 

£err Stombert fpradj, cm Singling frifd) : 45 

©ott wott' un8 nid&t Dergeffen ! 
if iteber felbj* 'nen guten gtfcfc, 
(Start baf mt$ gtf^c freffen." 

$)a fpradfj # crr ©ottfrteb lobefan : 

/,SdJ * a f mi*' 5 ^ a ^ Qcfattcn 5 50 

$Jlan ric^tet mtr ntdjts anberS an . 

5118 mcincn 23rubern alien." 

£)er £6mg £arl am @teuer faf, 

3)er $at fetn SBort gefprod)en, 

@r lenft bag @c$tff mtt feftem SWag, ss 

&i£ ftd& ber @turm gebroa)en. 



XII. ZaiKtftt. 

9tormannen$er$og SBilfcelm fprad(j etnmal : 
„SBer jinget in metnem #of unb in meinem @aal ? 
2Ber flnget 00m fWorgen bis in bte fpdte 9latyt 
0o Kebltd), baf mtr bag £erj un 2etbc la$t ?" 

„$)aS tjt £aillefer, ber fo gerne jtngt, 5 

3m £ofe, roenn er ba$ Stab am SBrunnen fd&roingt, 
5m @aale, roenn er ba§ Jeuer frfjuret unb fad)t, 
SBenn er flbenbS jid) legt, unb roenn er SRorgenS ermad&t." 

2)er ^erjog fpradj : „3$ $<*&' *to*n 9«ten •Rnedjt, 
$)en £atllefer, ber btenet mtr fromm unb redjt 5 10 

<£r tretbt rnetn Slab unb fdjuret rnetn gfeuer gut, 
Unb flnget fo ^eK, ba§ $6$et mtr ben fWutV 

Da fprarfj ber ^atdefer : „Unb war' id) fret, 
58iel beffer wottt' id) btenen unb jtngen babet. 
2Bie tooEf id) btenen bem ^er^oa. &od) ju $ferb ! 15 

2Bie wont' id) ftngen unb flingen mtt @a)ilb unb mit ©d&roert!" 



Sftifftfet* 21 

9?i$t fange, fo ritt bet fcaittefer ing ©efilb', 
9uf etnem fco&en $>ferbe mit gdm?ert unb mit @$i(b. 
5)eg ^ergogg @($wefter fdjaute t>em 2&urm ing gelb $ 
@ie fprad) : „T>ott ttittt, bet @ott ! tin ftattlityt £elb I'' 



20 



Unb aU cr ritt twruber an grduteing ££urm, 
Da fang er balb wit tin 2uftlein, balb one tin €fturnu 
€5ie fpradj : „2)er ftnget, bag tfr eine &errlid)e £uft ! 
di girtert ber £$urm, unb eg gittert ineut $er§ in bet SSrujl." 

Der £erjog SBttyetm fu£r tool uber bag SWeet, 25 

6r fu$r na$ dngellanb mit gewaltigem £eer. 
<£r fprang t>om ®c^tffe, ba ftel er auf bie £anb ! 
,fiti ! — rief er — ia) faff unb ergreife bi($, Gngettanb !" 

9US nun bag Gorman neither im Sturme fa)ritt, 
£)et ebte Saitlefer t>or ben £ergog ritt : 30 

„aRan($ 3d£rletn fyab' id) gefungen unb geuer gefcfcurt, 
5Rana) 3d$rletn gefungen unb ©a)»crt unb &m§e gerityrt. 

„Unb £ab' u$ eu$ gebient unb gefungen gu £anf, 
Buerft a(6 etn &ned}t unb bann a(6 eut fitter franf, 
0o laft mid) bag entgelten am fceutigen £ag, 35 

Bergennet mir auf lit geinbe ben erjten €5$lag !" 

Der Saillefer ritt t>or atlem 9tormannen£eer 
Sfof/inem fcofcen $ferbe mit ©tyoert unb mit ©peer, 
(Sv fang fo fcerrlidj, bat Hang uber 4>afringgfelD, 
Son Stoldnb fang er unb man$em frommen £elb. 40 

Unb alg bag Slolanbglieb wie ein @turm erf$o0, 
Da roallte mand> Ranter, man$ £erge ftyroott j 
Da brannten Slitter unb SRannen con fcofcem 2Xut$, 
2)er SEaiOefer fang unb faurte bag geuer gut. 

Darin fprengf er fcinein unb fu^rte ben erften @tof, 45 
£)at>on em englifd)er Slitter gur (£tbe fc^of 5 
Damt ftyroang er t>a$ @dm>ert unb fu^rte ben erften @$lag, 
Daoon ein englifd&er fitter am 25obm U$. 



22 ©a$ @lu<f toon @bett$aff. 

SRormannen fa^en'S, bte ^arrten nicfyt atlju tang, 
@ie brazen herein mit ©efdjrei unt) mit ©cfyilberftang, 50 
#ei ! faufcnbc ^feile, flirrenber @djn>erterf$lag, 
33t* #aratb ftel unb fetn tro|ige§ ^eer erlag. 

4>err SBityelm jfctfte fetn SBanner auf$ blutige gfelb. 
Snmitten bcr £obten fpannt' cr fcin ©ejett. 
2)a faf cr am SHa^te, ben golbnen $)ofal in bet $anb, 55 
5luf bem ^aupte bte tfonigSfrone Don Qmgellanb. 

„9Rein tapfrer £attlefer ! Fomm, trin! mir 93ef$eib ! 
3)u (jap mir met gefungen in 2ieb' unb in 2etb 5 
2)od) $eut im ^aflmg^felbe bein @ang unb bein $tang, 
2)er tonet mir in ben £)$ren metn Sebenlang." 60 



XIII. ©a$ ©fittf turn @ben$a!L 

SBon (SbentyaH ber junge Sorb 
2df?t fcfymettern gfefttrommetenfcfyaU, 
<£v tybt fid) an be8 SifdjeS SBorb 
Unb ruft in trunfner ©djle ®tf)waU : 
„£Run $er mit bem ©titcfe Don (Sbenfyall !" 5 

3>er @d)enf aernimmt ungern ben @pru$, . 
£)e6 £aufeS dltejler 2?afatl, 
9?immt jogernb auS bem feibnen 5Tuc^ 
3)a* ^o^e SrinfglaS Don ^rpftatt, 
€>ie nennen'3 : 3)a6 ©tucf t>on (Sben^all. 10 

2)arauf ber 8orb : „$)em @la8 jum sprete 
@cfyenf Stotyen ein au$ Portugal !" 
fDttt #dnbejittern gieft ber ©rei$, 
Unb purpurn 8trf)t rotrb uberafl, 
<?* /fra£It auS bem ©lucfc Don (Sben&all ! i 5 



©a* ©Me! tjctt ttbenfratL 23 

2)a fprid&t ber Sorb unb fdjnnngt'ft babei : 
„3)ieft ©taft t>on leu extent em Sxyftatt 
®ab meinem 9l$n am Duett bie gel 
£)tetn fdjrieb fte : tfommt bieft ©taft gum gall, 
gafyr toot bann, o ©lucf &on Gben^att ! 



30 



„(Ein tf eld&gtaft roarb gum £006 mit gug 
•Dem freub'gen @tamm &on ©ben^att $ 
SBir fdjlurfen gem in t>oUem 8ug, 
SBir tauten gern mit tautem @5d)aE ! 
@tofjt an mit bem ©tucfc con (£ben$att!" 35 

<£r|r fltngt eft mitbe, tief unb ooll, 
©teid) bem ©efang ber fRadjtigall, 
3)ann trie beft SBalbjfcomft taut ©eroE $ 
Sutefct erbro&nt trie $)onner$a(l 
£>aft ^errltd)e ©lucf son (Eben&att, 30 

„3um #orte nimmt ein fufcn ©efc^tecfyt 
®tci) ben jerbrectylictyen tfryfratt ) 
<£r bauert tdnger fc$on, alft xtfyt, 
€5togt an ! mit biefem frdft'gen $ra(t 
S3erfu$' id) bag Olucf t>on Gben^att." 35 

Unb alS baft &rinfglaft gettenb fpringt, 
Styringt baft <3ero6tb' mit jd^em itnafl, 
Unb auft bem SRtg bie gtamme bringt \ 
3)ie ©d|re ftnb jerjtoben aW 
9Bit bem brecfyenben ©lucfe oon <£ben$au\ 40 

(Jin fturmt ber geinb mit 93ranb unb SRorb, 
3)er in ber $l<xtyt erftieg ben flBatt. 
23om S5cr>tt>erte fdttt ber junge Sorb, 
#dlt in ber #anb nod) ben tfr^ftoll, 
$)aft jerfprungene ©lucf Don (Ebentyaff. 45 

9lm Storgen irrt ber @d)enf attein, 
$)er ©reift, in ber jerftorten .§att f 
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C£r fuc&t be« # errn aerbrannt ©ebein, 

Qfc fud&t im graufen SrummerfaH 

£>te @d>erben be§ ©lucfS oon (£ben$a(L 50 

^te @>teim»anb,"— fprid&t er— „fprmgt gu @tucf, 
2)ie &o&e @dule mug gu $att, 
©la§ i|r ber Qhrbe @>rolg unb ©lutf, 
Sn ©plitter fdUt ber (SrbenbaU 
@in|r gleic$ bcm ©lucfe Don @ben$au\" 55 



XIV. ©e$ Stinger* 8Iu$. 

(£8 ftonb in alten 3etten etn <3djlof?, fo $0$ unb $e$r $ 
SBeit gldngf e8 uber bie fcanbe bid an bag blaue 9Reer $ 
Unb rings tjon buft'gen ©drten em b(ut^enretcr)er Strang 5 
2)rin fprangen frifd&e SBrunnen in SRegenbogenglang. 

3)ort fafl cin jtolger <R6nig, an 2anb unb @iegen reic§ 5 5 
(Sr fag auf feinem £$rone fo finfter unb fo bleia)* 
£)enn was er ftnnt, ift ©ajrecfen, unb toa« er blitft, i(t SButy, 
Unb wag cr fprid&t, ift ©eig el, unb roa* er fd&reibt, i(l 2Hut. 

@in(r gog nad) biefem @>$loffe ein ebleS @>dngerpaar, 
2)er Sine in gotbnen 2ocf en, ber 9nbre grau t>on $aav $ xo 
$)er 5Ute mit ber ^>arfe, ber fag auf fd&muc!em Stofj 5 
<£$ frfjrttt i£m frtfd) gur <Sette ber blttyenbe ©enog. 

3)er Sllte fpra$ gum Sungen : „nun fei bereit, mein @o$n ! 
2)enF unfrer tiefjren 2ieber, (rimm' an ben tjottjren Son, 
9ttmm alle &raft gufammen, bie Suft unb aud) ben @d&merg 15 
<£g gilt unS fyeut gu rityren beS tfonigS (tern em #erg." 

0d)on (h$n bie beiben danger im $otyen ©dulenfaal, 
Unb auf bem £$rone ft|en ber £6nig unb fein ©ematyl* 
3)er .ftonig, furdjtbarprddjtig, wie blufger $Korblid)tfdjein, 
2)it Jtonigin, fuf? unb milbe, al8 blicfte SBollmonb bretn. «> 



£e* either* gfaj, 25 

£to fd)lug bet ©rei* bie Zaitcn, tx fdjlua, ft* tt>unbert>ofl, 
2)af reiser, immer reiser ber JMang jum ttyre fc^moa^ 
Dann frrctnte (jtmmltfd) £e0* be* 3ung,ling* ettmme »cr, 
Dei tUten ^ang bagnuf^en, nri* bumpfer ®eifier$cr. 

Git ftngen eon 2en$ unb £tebe, ecn fet'ger gefbner 3eir, 35 
Son ^retyeit, SRdnnerourbe, ©en £reu unb #ttii$ttit * 
Vie ftngen t>on adem Zu$tn, toat SRenfctyenbrufi tutifybtbt, 
Gie ftngen txm aflera #e&en, »a$ Wenfdjenfjerj er^ebt 

Die $cfttng*f<f>aar im Areife t>er(ernet jeben &pett, 
£)e* £cmg$ trcfe'ge itrieger, fie beugen (id) t>or Gott, 30 

the Mbniqin, gerfloffen in SBefjmutfj unb in Sufi, 
Git wtrft ben SJdngem nieber bit Slcfe txm ifcrer &ruft 

„3tyr fcabt metn Self t>erfttyret,t>erfo<ft i$r nun mein SBeib <" 
Der Jtcnia, f$reit t$ ttmtyenb, er btbt am gangen 2eib, 
Ot wirft fein ®d)Wtxt, ba* bltytnb be$ 3ung(ing< ©rufr burtfc* 
bringt, 35 

£rau6, ftatt ber gclbnen £itber, ein ©lurftrafjl fjodj auffprtngt 

Unb wit t>cm Grurm gerfioben, ifl aQ ber #crer €$n>arm $ 
t>tx Singling £at t>erro$elt in feine* SReifier* fcrm. 
Der Styfdgt ura ^ n &«* SRantef unb fejt tyn auf baS 9U>f, 
Ox binb't tyn aufredjt fefte, tyttlaft mit itym fcaS Ztyc$. 40 

Xxxi) vex bent fcofcen 2$ore, ba f^dCt ber Cdngergrei*, 
Da faf t er feine #arfe, fie, otter $arfen fhret* $ 
ttn einer SRarmorfdule, ba $at er fie gerf$ettt, 
Darat ruft er, baf ti fefcaurig burdf> €tyfof unb Garten geflt : 

„2Be£ eudfp, tyr fbfgen fatten ! nie tone fuf er Jtlano 45 
Durdj eure ftdume wic ber, nie Zaitt tied) Qefang* 
ftan ! Ztufttx nur unb Ztcbntn unb fdjeuer &clat>enfdf>rttt, 
©i* eudfp ju ^utt unb Weber ber fftad)ta,eift §ertrirt ! 

z,fBe^ euc^, tyr buff gen ©drten, im ^otben fDlaitnlify ! 
4hi^ §eig' u^ biefe* Zobten entfleUte^ Hn^efi^t, ^ 
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$)af| tyt barob Derborret, bafl jeber £iueH Berftegt, 
2>ag i^r in funft'gen £agen eerftcmt, Derobet licgi 

„S5kb bit, ecrrud^tcr SKorber ! $)u gludj be8 ©dngerfl&umS ! 
Umfonfi fet ad be in SRtngen naty ^rdn^en blut'gen 9tu$m$ $ 
2>ein Stome fet t>ergeffen, in ero'ge 3?ac^t getaucfyt, 55 

@ei, nrie ein lefcteS aHoc^dn, in tcerc 2uft oer^audjt!" 

3>er SUte fyat't Q^rufcn, t>et #tmmel bat's gebort 5 
£)ie SKauern liegen niebet, bte fallen jinb jerftortj 
9lotf) tint bobc @dute $eugt tjon fcerfcbnmnbnet ^ptfacbt, 
Slucb btefe, fcfyon geborften, fann fturjcn uber SKac^t. 60 

Unb rings ftatt buffer ©drtcn cin 6be$ 4>aibelanb 5 
•ftetn SBaum uetftreuet ©cbatten, fein Guell burd&bringt ben 

@5anb$ 
$)eS ^6nig§ Seamen melber !ein 2\tt>, ttin ^etbenbudj) \ 
2$erfun£en unb Dergeffen ! ba« i(l beS ©angers Jludi). 



XV. ©et BKnbe tfottfe. (1804-1814.) 

2Ba8 ftc^t ber norb'fdjen getter @$aat 

^>od^ auf be« 9Keere$ 23ort> ? 

SBa6 will in feinem grauen $aav 

$)er bltnbe $6nig boct ? 

Ofr ruft, in bitt erm ^arme, 5 

Sluf feinen @tab gele^nt, 

3)afjl ubet'm 3tteere$arme 

3)a$ (Silanb nriebettont. 

/ ,©teb / Sfcduber, auS bem $el$»crttejj 
35ie Softer mir jurucf ! 10 

Sbr ^arfenfptel, tyr 2ieb fo fug, 
SBar meuieS Sitter* ©lucf. 
S3om £an§ auf grimem ©trance 
£afl bit fie weggeraubt* 
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2)ir tfl e§ emtg @cfcanbe, 15 

2Kir beugt'S ba6 graue $aupt." 

3)a trttt aufi feincr tfluft fcer&or 
3)er Siduber, grof unb nrilb 1 
(Sr fctynringt fern #unenf$n>ert cmpor 
Unb fc&tdgt an feinen @cfyttb. 20 

„®u $aj* ja mele SBdc^tcr, 
SBarum benn lttten'8 bte ? 
3)ir btent fo manner getter, 
Unb f einer fdmpft urn fte ?" 

9loti) jfctyn bte getter olle jhtmm, 25 

Zxitt feiner au8 ben SRety'n. 
$)er blinbe <Ronig fe^rt fldj urn : 
„2Mn i^ benn ganj allein ?" 
2)a faft be8 SSaterS SRec^te 
@em junger @o$n fo warm : 3 o 

j/SBergonn' mir'S, bafj i^ fecfyte ! 
SBot fityl i$ Sraft tm $lrm." 

„£) @o&n ! ber getnb t(l riefenfhirf, 
3$m £ielt nod) Reiner @5tanb. 
Unb bod) ! in bit i|r ebteS SHarf, 35 

3$ fuel's am 2)rucC ber ^anb. 
Sfimm ^ter bie afte tflinge ! 
@>ie ijl ber ©fatben 3)rei8. 
Unb fdUjt bu, fo t>erfd>linge 
2)ie jlutfc mi$ armen @rei$ !" 4 o 



Unb &or$ ! e§ fc&dumet unb eg raufc^t, 
$)er 0?ac^)en uber'8 3tteer 5 
5)er blinbe tfonig jte$r unb laufd&r, 
Unb SltteS fdjroeigt um$er$ 
SBiS bruben ftd) er&oben 45 

£)er ©cfyilb unb @ctytt>erter ©cfyaH 
Unb ,Rampfgefdjrei unb £obcn 
Unb bumpfer SBieberljatL 
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£)a ruft ber ©reis fo freubig bang : 
„<Sagt an, xoa$ tyt erfdjaut ! 50 

attein @d&tt>ert, icfy fenn'6 am guten Slana,, 
& gab fo fdjarfen 8aut." 
„$)er SRduber ift gefallen, 
fex $<xt ben blut'gen 2ofyn ! 
#eil bir, bu ^>clb t>or alien, 55 

2)u jlarf er £6ntg$fo$n !" 

Unb nrieber roirb e§ jlifl umtyer, 
$)er tfonig jte^t unb taufcfyt : 
„2Ba8 &6Y i$ fommen ubcr'S SKeer ? 
<£$ rubert unb e$ raufdjt." 60 

„@ie fommen angefafyren, 
®ein <3otyn mtt <Sdjn>ert unb ®tf)ilt>, 
Sn fonnen^etten #aaren 
2)ein £6c$terlein ©unilb." 

„S5&iUfommen !" ruft tjom $o$en @tein 65 

3)er blinbe @rei$ tyinab : 

„3fam roirb mein 3Uter roonnig fein 

Unb e&rensott mein ©tab. 

®u tegfi mir, @o&n, jur @ette 

3)a8 ©ctyroert t>on gutem tffong, 70 

®uni(be, bu 23efreite, 

@ing|r mir ben ©rabgefang." 



NOTES. 

The references are to Macmillan's German Course, 2d Tear, 
and to Aue's and Whitney's German Grammars. 

I. Ztt weffe £tef<$. The white Stag (1811). 

1. £frf<$ (from fcurft&en), deer-stalking. 

2. erjagen, to hunt ; the prefix ft= denotes the successful accom- 

plishment of the action expressed by the verb, as er*tetan, 
to live to see; er=Kften, to obtain by cunning. 

•$irf$, cognate with the English ' hart.' 

5. e£ rrdumt mix, impers. Verb with the real (logical) subject in 

the dat. ; thus — c£ a&nf mtr, I have a foreboding ; cp. Engl. 
' it occurs to me ' ; Fr. ' il me souvient ' ; Lat • licet mihi,' 
4 libet mihi ' 

flopf, for Kopfe, pres. subjunctive for past subj. in indirect 
quotation ; see M. G. C., II. , Ex. 5. The apostrophe is, 
as in English, freely used in poetic diction; cp. L 13, 
t\f, for e&e. 

6. &crau$*rauf<$en, separable com p. verb, to rush out; a separ- 

able prefix is put at the end of the sentence, when the 
comp. verb of a principal clause is in a simple tense ; 
soL 12. 

&uf$ $uf$! pop! an interjection suggestive of noiseless 
motion ; the effect is heightened by the repetition of the 
sound of f$ in raufdjte and £trfcfc. 

7. ba$ ®tflaff, or (SeHdffe, from Haffen, lit to gape, to yawn ; 

derived v. tldffm, to yelp ; hence, as here, yelping, barking. 

8. fcrennm, (1) lit to burn ; hence (2) to fire at, as here. 

i&tn atif bo$ %tU, dat of pers. pron. + def. art = possess, 
pron. : <rof feht, quite a common constr. in German ; cp. 
the Fr. lui + le = son ; lni + la = sa, etc 
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Sett, skin, hide; radically akin to the English 'fell,' 'felt, 
* pelt,' and to the Lat. ' pellis.' 

piff paff ! imitation of the report of a gun : bang J 

10. in* (in ba$) £orn ftoffen, to wind the horn (bugle) ; lit. to 

push, i.e. to blow, into the horn. 

13. (jefe^n, for gefc^n fatten ; in a dependent clause the auxil. 

verb may be left out ; see II. 6. 

14. ba&on, here off and away. 

£6&n, contraction of §b%ta, pi. of $tye, height ; Siefen ttttb 
£6$n (lit. depths and heights), hill and dale. 

II. @m!e$r. The Inn (1811). 

1. rounbermtlb; 'nnmbet' is used adverbially, i.e. wonderfully; 

for the place of the adj. in poetic diction after the noun, 
cp. English — 'where flourished once a forest fair*; thus 
'pennon gay/ 'courser proud,' etc. 

2. ju OafU fein fcei ientanb, to be some one's guest ; fcei, in accord- 

ance with its orig. meaning, corresponds to the French 
'chez'; so here. 

3. be* ©<$i(b; masc (1) shield, pi. ©$tlbe ; hence (2) ba£ 

®<$tlb, sign-board, as here ; plur. ©c&tlber. 

6. einEefcren, (1) lit. to turn in^ (2) to put up ; to take one's 
quarters; cp. I. 13. 

11. frei, here adverb ; nearly all Germ, adjectives may be used 

adverbially without undergoing any change in form. 

12. auf ba$ fcej!e, (auf $ fcej!e) absol. superlat. ; in the best manner. 

13. ju; one of the main functions of gu is to denote purpose, 

destination, as here, for. 

15. jubeden, cp. note to I. 6 ; er . . . fetfcft is in apposition to 

SBBirifc. 

17-18. fragf, fauttetr*, see note to I. 1. 5. 

bie ®0)ulbia,Beit, indebtedness ; na$ ber ®cfc. fragen, to ask for 
one's reckoning ; observe the use of the def. art. instead 
of the Engl, possess, adj. ; thus — ®tfc mtr bie Jfranb 
(Donnez-moi la main), Give me your hand. 

18. SEipfeT, top, crown (of a tree) ; and so ®tpfel, top, summit (of 
anything : tree, mountain ; hence, fig., pitch, pinnacle, 
zenith, etc.) 



NOTES. 81 



III. £ie *a«$e. Retribution (1810). 

1. &ned)t, akin to the English ' knight,' has had many vicissi- 

tudes in the history of its meanings. Starting from its 
original sense of boy, youth, it gradually ascended the 
social scale from page to squire, warrior, knight (Anglo- 
Sax, cnyht, cnecht), only to sink down again to the 
abject signification it now has — menial, serf, slave ; hence 
rnedtfen, to enslave ; £tif$tf$aft, servitude, slavery ; cp. 
Trench, English Past and Pres., VII. 

2. gent fein, lit fain (willingly) to be, i.e. to like to be. 

5. Mont, bright, frank, adv. freely ; cp. note to II. L 1 ; fr. 

Mont is denved the French ' blanc' 

6. dtof, poet, and provincial for horse, to which it is radically 

akin ; |>fer& is not originally German, being derived fr. 
Low Lat paraveredus, whence Fr. palefroi, O. Fr. palefrei, 
EngL palfrey ; see Skeat's Etym, Lid. 

7. fptengm, to gallop, being a derived verb, is conjugated weak, 

whilst the orig. verb fprtngen, is strong ; cp. Irgen and 
Itfgen; fdUnt and fallen; as a rule the derived verb is 
transitive, and the original V. 9 intransitive in meaning. 
9. gulben, archaic form of golbrn. 

IV. £<t* e<*»crt The Sword (1S09). 

i. frftnben, lit to find out, as here ; hence ' to invent, ' ' to 
contrive,' ' to devise,' in which meanings it is generally 
used now. 

5. ftdj . . . bfn, dat of refl. pron. + def. art. = poss. pron. ; 
cp. I. 8. 

8. foUgr^oIfcn frm, the subject, i.e. the impers. pron. e$, is under- 

stood ; lit. it shall be helped, i.e. remedied. 

10. mrinr, i.e. mebtc Stzaft. 

11. i$n is object of bimfcbringf. 

V. «fcaftieb , « «$wett Siegfried's Sword (1812). 

1. $ifgfrifb is the chief hero of the Scandinavian National 
Epos, 'the Edda,' on which the great German epic poem 
of the * 92ibeuingen/ the Iliad of German literature, is 
founded. 
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2-4. (jlng, toottt', supply the subject er. 

5. fcegfflnef, used impers. ; supply el. 

werty ; cp. note to II. 1. 

8. el if* mix letb, impers. phrase, it grieves me; titter is here 
similarly constructed. 

12. fctammen fafogen, to blaze; to fly out in sparks. 

17. tumtt', archaic for ' fonnte.' 

18. Slmfcofl, anvil, from 'an,' on, and 'fcojeit' (cogn. with the 

Engl, 'to butt'), to smite; just as in Lat. 'incus' fr. 
'incudere.' 

21. (Stfenftang', comp. of (Stfen + flange ; here shaft, lance. " Com- 
pounds are very much more numerous in German than in 
English, and the liberty of forming new ones, after the 
model of those already in use, is much more fully con- 
ceded than with us. In making practical acquaintance 
with the language, therefore, we are constantly meeting 
with them of every class — chance combinations which 
each speaker or writer forms, as occasion arises, and 
which are not to be found explained in any dictionary." 
Whitney, Genu. Gr., § 419. Cp. also VI. 6, VIII. 45, 
IX. 98, 110, 56, XI. 21, XII. 31, 50, XIII. 2, 13, 21. 



VI. ©et gute tfametab* The good Comrade (1809). 

This poem, in which Uhland has so well struck the tone of 
the old popular ballad, has deservedly become one of the most 
popular songs in Germany. 

2. nit, south Germ, for nidjt. 

6. tarn geflogen, past part, for pres. part, after fommen, also after 

brtngen; cp. M. G. C, II. Ex. 13. 

7. gtlt'fi = gilt efi; gelten, here 'to be aimed at.' 

9. mit . . . ben, dat. of pers. pr. -f def. art. = poss. pr. 

10. ein ®tutf turn mir, cp. the Lat. 'animee dimidium meae.' 

11. »itt, i.e. er »iU. 

12. beraeit, archaic for ttd&tenb, while, whilst. 

13. farm, i.e. f<$ tann. 

14. etv'gen for entigen, dat. sing, neuter of ewfg. 
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VII. £c* JTtttt&en ©eroUcb. The Boy's Mountain Song (1806). 

2. bte Scoffer aU'= 'all' tie @$l6fTer.* Cp. note to II. 1. 

3. am erjten ... am lang/len, absol. superl., used adverbially — 

first (longest) of all 

Straiten (fr. frral?l, ray, bolt), to beam, to shine. 

6. SRutter&aitf, ue. ELuetle ; source. 

9. aujfangen, to intercept; the meaning of this line is — I am 
lord of the stream as well as of the mountain. The same 
idea is expr. in 1. 1£ with regard to the storm. 

'mtt ben Slrmen,' def. art. for poss. pron. 

10. ©tab 2?fi$ unb I^rnier unlet mhr; an allusion to a thunder- 
storm in a valley as viewed irom the top of a mountain. 

17. hn SMaufn, dat. of ba$ &tauc, from the adj. llau, used sub- 
stantively. 

21. Stomngforf (e), storm-bell, tocsin, calling the defenders of the 

country to arms. 

22. mond) $euer auf ben SPer^m roaUf ; cp. Schiller's W. Tell, II. 

2, and V. 1, « &t &t t&r bte Seu'rftonale auf ben 8?crgen?' 
Beacons thus lit on the top of mountains have from times 
immemorial been used for the purpose of giving the 
alarm. 

23. @Ueb, (1) lit. limb, member, (2) joint, link, (3) milit rank, 

file. Zni ©lied treten, to enter the ranks. 

Y11I. e<*wd*tf<*e ihrabe. Suabian Lore (1814). 

The emperor of Germany, Frederic I. (of the Hohenstauffen 
Dynasty), surnamed 9ton)bart, 'Redbeard,' Lat Barbarossa, French 
'Barberousse,' undertook a crusade in 1188. The incident re- 
lated here is taken from Annales Svevici of Crusius, who had 
himself drawn it from the Byzantine historian Kicctas. 

1. lofrefara, obsoL der. adj., comp. of lob(f) and -Fam (Engl. 

•some), lit praiseworthy. 

2. 0e|oara fam, cp. note to VI. 6. 

3. mufff cr, this ellipt. use of an anxil. V. is very common in 

German ; the verb understood is easily supplied from the 
context; tea* foil baS (bebeuten)? what does that waw.t 
wofcin tDiaft bu (arijn)? where do ^o\i \iaxvX. to go"\ 
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6. Diet for ©tele. 

8. ft a) (dat.) abtljun, *ftd& abgettofcnen ; to break off a habit, to wean 

one's self of, 

9. el ijl mtr, impers. Verb, I feel 

11. ©d&roabenlanb, Suabia, the district inhabited by the 'Suevi,' 
and called ®dj»aben until 1495, when it was erected into 
a duchy under the name of SBurtemberg ; since 1805 a 
kingdom. 

13. befl for beffen. Stoftein, diminut. of ' Sfcofi/ cp. note to III. 6. 

1 4. am, contraction of an tern, by the, 

16. unb foflet'S tyn . . . ; '6 for e* ; the inversion is here = condit. 
clause ; ' unb room e S ifctt auc^ . . . foftete ; so in Engl. 
' were it to cost him ' for *■ if it were to cost him.' 

21. fcubett an, obsoL pret. of an^ebcn. 

22. ben for tyren ; def. art. for poss. pron., cp. II. 18. 

23. fotd&t, in Suabian dialect for furajtefej so nit for niri)t ; cp. VI. 2. 

24. feineS SBegeS, gen, of manner, used adverbially ; so 1. 45. 
®d>ritt ©or (fur) ®d)tttt, step by step. 

25. fid) . . . ben, refL pron. + def. art. = poss, adj. 

26. tfyat with foil, infinit. is a quaint form for the Preterite ; so 

IX. 11. 32, 60, fpottlitt) for fpottifa), from ©pott, scorn, scorn- 
fully. 

27. bent bte J3ett &u tang, supply * nmrbe ' or ' warb ' ; ble 3eit witb 

mtr tang — time begins to hang heavy upon me. 

29. bem $)eutfd)en fein Slut, Germ, dat for the Engl. gen. of the 
possessor ; so 1. 31, 32, t$m . . , bte. 

33. ott er . • . gefcrad)t,£e. . . . gebrao)t %attz, pluperf. ; cp. II. 6. 

34. ba . . . erjl, then only. 

42. in aUe SOBett, fig. for in all directions. 

43. 3ebem ijV$, cp. 1. 9. 

43-44. alS wurV f&m . . . gefd*)mtten— (1) impf. subj. of the 
impers. passive 'e* mtrb i&m gef djnftten ' ; (2) a verb with 
a dat. obj. cannot be used in the personal passive, as is 
the case in English ; cp. ' eS f ft mtr erlaubt/ Fr. ' il m'est 
pennis/ Lat. 'mihi libitum est.' The inverted constr. 
with the Verb in the subj. is equivalent to a condit. 
clause, 'alt warn tym . . . c^fy&tttw, ttvxtte,' so IX. 1. 124. 
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45. 'ne, South Germ, for cine. 

47. mit flitfem 83eba<$t, deliberately ; at full leisure.. 

48. mi for c »aS fur.' 

50. bet, here pers., and not relat, pron. 

fommen foffen, to send for ; cp. Fr. faire venir. 

52. bi<$ fol<$e ©tret<$' getetyrf ; Verbs of teaching, as in Lat and 
English, govern a doable ace. 

54. fan ©$tt>onge fern, to be in vogue (lit, fall swing) ; thus, in 
bat @$n>ang brtngat, to bring into fashion. 

56. fcatt, adv. =eben, forsooth, indeed / you see / 

@<$tt>abensflrtt$e \ lit, Suabian pranks, or larks. 

The inhabitants of Suabia enjoy in Germany very much 

the same reputation for their ®tret$e as the Irish in these 

islands for their ' bulls.' 



IX SLUin tfolonb. Little Roland (1808). 

For the original of this ballad, Uhland is indebted to the Spanish 
'Noches de Inuierno* (winternights) by 'Antonio de Esclava,' 
published early in the seventeenth century ; according to that 
Selection of Tales, Bertha, the fair sister of Charlemagne, had 
incurred his displeasure for having secretly married a poor 
knight, Milo of Anglante (X. 15). Having fled to Italy to 
escape his wrath, she gave birth to Roland (Ital. Orlando) in a 
cavern near Siena. The events here related are supposed to 
have happened on the occasion of Charlemagne's passage 
through that town on his return from Rome. The original 
version has not been altogether literally followed by Uhland. 

3. in freier Suft in the open air ; thus * unto fretetn £inimel.' 

5. $c$r (old comparative of $o$, fcofcer), lofty. £>, here alas ! 

7. Urn, for the sake of; cp. umS £immel6 SBitten, for heaven's 
sake. 

10. wrf&lang mir bt$ ; mit, dat. of the person after a verb of 

taking. In this ballad Kilo is supposed to have been 
drowned whilst crossing a torrent. We see him, how- 
ever, reappear in the next ballad. 

11. bie, relat. pr. referring to ' mic& ' in next line ; mid^ % . . V». 

i<&, after a relat. pr. referring to a ^et^. \sracu Vfc. "C&a> ^s&. 
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or 2d p., this pr. is repeated ; cp. ' £a6 totfien roir, tie rotr 
bte (Semfen jagen.' Schiller's TV. Tell, I. 

14. <5&r' unb Ctebe mir, dat. of pers. pron. for possess, adj., thou 
my honour and thou my love ! 

20. tern, dat. sing, of pers. pron. ; ber, he ; cp. note to VIII. 1. 

60 ; so &te, 11. 31, 113. 

21. jur Safel, i.e. &u £ifa;e; we should say — an (&et) ber Stofel 

ftfcen. 

22. Sftttterfaal, lit. knightly hall ; here banquet-hall. 

26. toarb, pret. of roerben ; this stem is used in the sing. only. 

30. ber Settler, gen. pi. depending on ' Diet, ' here used substan- 
tively, so 1. 85. 

35-6. brucft ftd) ^rfut, lit. 'squeezes himself forward,* i.e. pushes 
(elbows) his way. 

37. nmnberfcar, for nmnberttdj, strange, odd ; ttmnberfcar means won- 

derful, wondrous, which is not the sense intended here. 

38. ©ierfarfc for eierfarfcig ; lit four-coloured, motley; jufammen 

jluden, to patch together. 

41. fceretntreten ju ; notice the peculiar use of ju with verbs of 
motion : — jum Jenfter fctncinfliegen, by fly in 'by ' the window, 
so 1. 98. 

43. t>on £ifri)e$ fDWff ; in prose we should say — Don ber 2Ktrte be$ 

£ifa>* ; so 1. 61, son £6nigS Sifa), for t>on be« .ftonigS Sifa;. 

44. fhrnttn, lit. dumb, here adv., in silence. 

45. ntujj here expresses astonishment : do I see aright? 

46. fonbrer, nom. masc. sing, of fonber, obsol. as adj., for fonberfcar, 

strange ; so 1. 82. 

47. e$ gefd&efyen taffen, lit. to let it happen, i.e. to allow it. 

49. jhinb ... an ; obsol. for flanb ... an, pret. of anjlefcen ; here 

to last. 

50. Be&rt, for fe$rt juruc!. 

53. tyeiba ! interjection, stop I 2Btd;f, akin to the Engl. ' wight ; ' 
here imp. SBtd)t is one of those numerous terms which 
have seen better days, like .ftned&t (cp. III. 1. 1), SBufyfe ; 
the orig. meaning is — thing, being, creature; in com- 
position — 336fetmd)t, miscreant. 

ST. fcfyen; here to look. 

64. SSeineS @>djaum, for f^jdumenben SBeiti, sparkling wine. 
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07. fflLMltJbrdf, and not ffiJIlbr-rrf, an Nometimea apelt ; eomp. of 

CMlb and Ifratett, lit. gamy rouat, i.e. rocul ^nm*. 

68. l&r, t.<j. tyr jUmrt. 

70. bcrtityntn (fty), rather unuHual for fl<& tubmen, to boast 

71. tuftfam, n mutual for rtt&rnb ; ®a)le|l luftfam » CufK^tofl. 

73. £ru<&f<p, forrf high utttmrd ; ®0)fnf (fr. fa)«if*n, to pour out 
for drinking), here SWutibfcfocnf, cup-bearer. 

78. aUjtunb, archaic for atlftnal or immerbar, evermore. 

70. frcf # here blithe. 

8ft. ber JCnabrn ; gen. plur. depending on aa)f \ cp. note to 1. 30. 

87. dint (fr. Lat. eenHua) ; runt, tax, intereat ; here tribute, 

88. DlcrfMlfl ; lit. fourfold ; ep. 1. 38, i.e. four kintU of . . . 

ffikf, obaol. for cloth, clothoa ; akin to ©anb in ttlmpanb, 
old form t Linwat. 

01. tool, like Hoveml other adverbs boa), la, aud), fdjon, gern, etc., 
1m often best rendered by a verb ; hero / yucus ; aeo 1. 1-13. 

08. $rimFgtma$ ; corn p. of $runr, pomp, parade, atato, and 

Qkmart), room ; ho 1. 111. ^ruitPfaol, com p. of j)runt + tart, 
hull. 

gum } cp. note, 1. 41. 

1 06. follf •ftlmntf 1 1 heaven help me I 

113. ftu fttififn tfym, dat. of pern. pr. for poaaoaa. pron. ; cp. note 

to 11. 20, 31. 

114. baft Mtia)< ftraurnbttb \ in appoa. to fcrau Pertya, 1. 113 ; ftttb 

often thua enters in compos, in the Henm) of ' pernon,' 
• figure'; no SBrtMfcitb, vulg. for female ; flWann&Wib, man, 
£f*rnbllb, constellation ; ho 1. 130. 

1 20. Cfym or D&nw, contract of Dbclnt, uncle, haa in courae of 
time given way to CnM (from Fr. onele, Lat. avunculus), 
junt aa fDtutymt haa been all but diNpoaaeaaed by 8\uitf,and 
«»of< by (Souflne. 

124. bir tJfrjif^n frtn, ep. note to VIII., 11. 43, 44. 

128. <9utt for Qhiftl, adj. uaed aa aubat. ; the inflection ** ia 
originally the genitive -ending, here depending on wat\ 
thuN -dtttaft mutt (Lat. 'quid novi,' Fr. 'queu^ue choae 
de nouveau'). 

120, 131-3-6. foU, i.e. ft foU. 
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130. £elbenWlb, cp. note to L 114. 

131. tie $arb ©on mandjem flteid), allusion to his garment ; see 

11. 38 and 88. 

135. fref, here daring. 

136. feufoenb Wtnittxlanb, alluding to the frequent inroads of the 

Saracens ; the meaning of diolanto, orig. SRuoblanb, is 
' glory of the land. ' 

X. fftolanb ®$Ubtrftger. Roland the Shield-Bearer (1811). 

This ballad is not founded on any tradition, but was composed 
by Uhland under the influence of his intimate studies of the 
legendary lore concerning Roland stored up in Old French 
literature. 

2. Stoojen, Avxrla-Chapelle ; ft. Lat. aquas, waters, watering- 

place ; hence ' Aix ' has become the name for several 
watering-places ; so Slacken, on account of its sulphurous 
springs. In the early middle ages it was the favourite 
residence of the Frankish kings, especially of Charle- 
magne ; he died and was buried there (814 A.D.) 

3. SBilbbrof unb gift, cp. note to 1. 67. 

5. ©olbgefajirr ; ©efd)irr is the name for any kind of utensil, 
gear, tackle, tackling, harness, earthenware, plate, as here. 

9. foOen is often thus used elliptically ; supply fcbeutett ; cp. 
note to VIII. 3. 

11. mil is in the dat. case, depending on fcfclm ; constr. like Fr. 
'felloir'and'faillir.' 

13. tat @a)ilbe fein, poet, and quaint for in feinettt ©djitbe ; so 1L 

50, 52. 

14. 8rbennertt>atbe, and L 30. Slrbemten, the same forest of Arden 

in which the scene of Shakspeare's As You Like It is laid. 

15-18. @raf 8tt$arb (of Normandy), Grjbifaof Surpfst (archbishop 
of Rheims), £err Sainton, 9laim$ (Naims) ton ©afern, WliUm 
»ott Sbtglant, and ©raf (Sarin (Guerin of Lorraine) ; six of 
the twelve champions of Charlemagne, celebrated by the 
cyclus of epic poems {Chansons de Oestes) which has 
gathered round the person of that powerful monarch ; 
cp. the next ballad. 

19. fie babm Begefyrt, this use of the pres. perf. for the preterite is 
unasuaL 
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etafclarnxmb, lit steel garment, i.e. armour. 
20. tfrfm, impf. of Wfen, here to order. 
22. SSmo, tRolmto, Cofa br* WlUon ; see the preceding ballad. 
24. ©matin* u)r mi<$ ; inversion = condit clause. 
27. ru$ is in the dat case. 

32. tyotoi, see note to YIII. L 26. 

33. fftaktrm, contract, of Winter turn, i.e. frinrm. 
ftrrrrttrn, to ride along. 

34. wit wot fym wot ; preterite of the impers. phrase — ft fft i&m 

wot, he takes delight in, cp. viii, L 9. 

37. Drgcn, a warrior, champion (akin to Engl, thane ; lor the 
loss of g, cp. grgrn = raio, Soarn = wain) ; jDrgm, sword, 
is of quite different origin : from Fr. 'dague.' 

39. bo* Qcfcge (from frrgnt, to hedge in), means properly, fence, 
inclosnre, preserve for game, etc ; here it is taken in the 
sense of copse. 

41. fgfafrn fag, archaic use of the infinitive after fifgm. 

45. havon hit, (or the gen. bfffnu 

48. brn, here demonstr. pron. 

50. orfcuftf* for ba^tr ; acbrutrn is generally used in the sense of 

(1) to remember, to mention, to bear in mind ; hence (2) 
to intend, to be about. 

51. mat . . . far rht . . . , what a . . . ; this peculiar phrase 

(which once was used in English) is often thus separated 
by the verb and its Predicate. 

54. t% watyt, lit there watches, there is awake ; this impers. 
use of a verb is very common in Germ. ; cp. t$ f£$rft brr 
err, etc Schiller's Tell, I. 1. 

57. jot GMte bmbm, to gird. 

58. £rms SRslonS ftartti fBaffm, in apposition to Cty&rrf ; fro* 

SBoffnt here neuter, the gender it had in Old G. ; now 
fern, hie tsoffr ; so L 165. 

60. f&or . . . onfraffru, cp. note to YIIL L 26. 

62. brr Zaan, i.e. ZamttaoaXb, pine-wood. 

66. 9<uit (radically connected with * infant *), lad, stripling. 

68. gorier, obsoL for &*$*%, twite. 
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69. fctyier, South Germ, for fajl or fcema&e : well-nigh, almost. 

73. $ab' i% tie Sartfcfce tapg unb Brett ; (1) 1)db' \$, inversion = 
concess. clause ; (2) for the constr. i$ fyab' tie £. tang, cp. 
the Fr. 'j'ai la targo longue'; (3) £arrfd)e, shield, is an 
instance of a Germ, word acclimatised on French soil and 
returning to its native land under a foreign garb ; the 
Old Germ, is 'aarga/ Low Lat. 'targa,' Fr. 'targe'; thus 
'bivouac' from SBeiwadK/'amufiren 1 from 'amuser, and this 
from 9Hufi e. 

78. ©tange, i.e. ©peer; (1) lit. pole, perch, shaft; hence (2) 
lance, as here. 

83. SBunberftyUbe, magic shield, 

88. nnbefyenbe, lit. unhandy ; hence awkward, clumsy ; from 
fcefyenbe (fr. £anb), lit. handy, nimble, quick. 

92. bem Sfaefen f^mcmb btr ©fatty, dat. of pers. instead of gen. of 

the possessor ; see note to IX. 113, 

"bafjln fc$K>inbe:i, to quail. 

93. SBie i&m ber ©ctytfb entrifTen (supply wax, cp. II. 6)— (1) »te, 

here as soon as ; (2) ttynt, dat. of remoter obj. after verbs 
of taking ; as in Fr. 'lui futarracheV 

94. verfietyen, i.e. ©ertietyen tyaffe, cp. note to II. 6. 

100, tylefc tym baS ^au^l tyerunter, dat. of pers. pr. + def. art, = 
possess, pron., Qaupt, poet, for $opf. 

106. unierm, contraction of unter bem. 

107. "ber J&uetl = bie duelte. 

108. ftdj . . . ©ewanb unb SBaffen, dat. of reflex, pron. instead of 

possess, pron. 

109. tyeUe for rein, here used predicatively to ttwf<$. 
116. aufgefprungett, supply mat; cp. II. 6. 

119. fuctyen, here pres. subj., to express purpose. 

121. bie ffiflbe for bte SOBftbnt*, wilderness. 

123. beffen (Lat. ejus), instead of feinem, to avoid the ambiguity ; 
cp. if. G. C, II. §30(2). 

125. f)dtf, quaint for fyatte ; so f&dt for tyat, VII. 1. 26, and above, 
1. 32. 

728. toot ju fc&auen ; observe the use of active inf. with ju instead 
of the Engl, passive ; — was to be seen. 
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129. baju, being logically connected with m$f, L 128, is here = 

noa), nor. 

130. fo, here archaic form of relat. pron., which, 
132. aua) md)t, nor. 

135. cp. notes to L 51, and VIII. 1. 45. 

136. man fiefot am, one can see by; jer&aunen, contract, of jertyauenen. 

138. $rag ia) Utefcr? need I ask more? 

139. 2?erfd)lafen, past part. , to sleep away ; the force of the pref. 

t>er= is the same as that of the cognate Engl, fore in 
to forego, implying that through the action denoted by 
the verb the object aimed at is not obtained (forfeited). 

141. fhinb, archaic for jtanb. 

143. tool, cp. note to 1. 91 ; here, I wonder if. . . 

144. allju lange; ad and aUcr are often thus used to strengthen 

an adjective, especially the superlative, as aUerlicbft. 

147. be$ Stiffen £aupt am ©peer*; £aupt, ace. absol. used as an 

adv. phrase ; supply an appropriate verb, as bearing, or 
a prep. : with. Cp. He advanced sword in hand, Fr. 
1 Tepee a la main. ' 

148. m frtlbem 90". uty, t.e. tn £rufcjmn, downcast. 

151. bem £6mg t>or tie fcufe, dat. of the pers. concerned, instead 

of the gen. of possessor ; cp. note to ix., 1. 113. 

152. bet £a& in the sense of its derivative ©e&ege, 1. 39, i.e. 

copse, wood. 

157. itngefug for ungefdjiad)*, uncouth. 
159. SRetiquienfh'ttf, lit. |?iea? of relic 
161. ju^auen, to rough-hew, to dress. 

167. SBatrifa) SBier, nominative in apposition to ®d)tuc£; as we say, 

em @tuc£ S3rot Several towns in Bavaria enjoy the samo 
reputation in Germany as Burton-on-Trent in England. 

168. munben; notice the constr.,i.e. the name of the thing relished 

in the nom., and the person who relishes in the dat. 

169. bafcerfommen, to come along. 

171. bie 2Be§r, collective, weapons. 

175. itf, i.e. eS ijt. 

178. be$, gen. of demonstrative (here pers.) pron. used for pos- 
sess, pron. : his. 
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181. £atf i$ gem, pret. (impf.) subjunctive for condit. pres. »urbe 
(mo<$fe) i$ gern fcaben. 

184. lenWe, i.*. fein $ferb. 

185. lief . . . gefcn ; cp. note to VIII. 50. 

188. i&ra, dat. of advantage ; for him. 

189. jufammf, obsol. for fammt, together with. 
190-1. faraen geritten ; cp. note to VI. 6. 

192. lo&mafyen, to take off. 

193. in ber bitten ; SRitten, old dat. of bie mtte ; fern, nouns in e 

used to take n in the oblique case of the sing. 

196. bie liebe Sonne; tiebe frequently a merely ornamental 
epithet, freely used in German, where in English it 
hardly admits of translation ; so — ba6 Hebe 8. ben ; (iebe 
deit! ber ttebe ®ott. 

202-3. i&m abgefdjlagen, i&m enfriffen ; cp. note to 1. 100. 

209. »i$f, see note to IX. 1. 53. 

XI. Itftnig XatVt SRecrfafrt. Charlemagne's Sea* Voyage (1812). 

It is almost needless to say that Charlemagne never under- 
took a pilgrimage to the Holy Land. But if we bear in mind 
the religious enthusiasm that pervaded the period to which 
most old French poems relating to him owe their origin, and 
which ultimately led to the Crusades, we can easily understand 
how it is that the greatest hero of Christendom has been credited 
with this act of devotion. According to the ideas of those tim.es, 
no Christian hero could possibly be conceived as not having 
made a pilgrimage to the Holy Sepulchre. 

2. (Senoffrn (from pret. stem of geniefen, i.e. genofi), companion ; 
here peer, fr. Fr. 'pair'; see note to X. 15-18. 

6. fdn'rmen, to protect, to screen (cp. 8%egenf$irm ; €5<$irmDogt), to 

fence, as here. 

7. ®tonb fatten, to be proo£ 

9. $olger au6 £>dnetnarf, in old Fr., Ogier le Danois. 

11. $elfen; here to avail. 

12. jagen, lit. to hunt, to chase ; here, to roll, to swell, to surge. 

13. Dftper, old Fr. Olivier, Comte de Gennes, to whose famous 

single fights with Roland on an island of the Rhone we 
owe the proverb, ' A Roland for an Oliver.' 



NOTES. 43 



15. e6 ift mir urn, I care for ; fo, here so much ; hence — e* ijr mtr 

um midj fe Ifcjt nity fo, it is not so much about myself I care. 

16. Sttiettdre, from the Fr. * haute-claire ' (tall and bright), the 

name of Oliver's battlesword, in accordance with the 
custom of ancient chivalry ; thus Roland's mighty sword 
with which he could cleave rocks, bore the name of 
Durandal, that of Charlemagne Joyeuse; cp. the name of 
King Arthur's brand ' Excalibur.' 

17. f<$litmn, here treacherous ; it was ' Ganelon ' who afterwards, 

according to tradition, betrayed Roland into the hands 
of the Saracens at Roncevaux, a defile in the Pyrenees. 

Id. war tdj mit gufer &rt batten ; inverted constr. = condit clause, 
see VIII. L 43, were I safely off. 

21. Surpin, Archbishop of Rheims. 

25. 9ti$arb &$nefiir$t (sans-peur), Duke, here called Graf, of 
Normandy. 

29. StaimiS, fftaimt, Duke of Bavaria. 

33. Stiot, of 'leMans.' 

37. ®ui, Guy de Bourgoyne. 

41. ®arrin, Garin, Guenn, Duke of Lorraine. 

42. bU ©djroere ; lit. heaviness ; here, difficulty. 
45. Samfcerr, Prince of Brussels. 

49. ©ottfrteb, Geoffroy, Seigneur de Bourdelois. 
lobefan, poetic form of lobtfam ; cp. V. 1. 

50. e6 tfdj gefaUm lafien, to submit to it; fta) is in the dative. 
55. mit feftctn 2Raf, with firm grasp (lit measure). 

XII. Saittefer. (1812.) 

The original source of this poem is to be found in the Roman 
de -Rou, an old epic poem in Norman-French, which treats of 
the Norman Conquest — 

" Taillefer, ki mult bien cantout, 
Sor Tin cheval ki tost alout, 
Devant li Dus alout cantant 
De Karlemaine e de Rollant, 1 
E d'Oliver e des vassals 
Ki moururent en Renchevals." . . . 

i Cp. IX. an&X. 
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4. mtr ba§ £erj ; cp. note to I. 8. 

5. ber fo gerne ftngt ; cp. note to I IT. 3 ; genie is best rendered 

by a verb, to like to i to be fond of. 

17. md)t tange, fo/bre long ; bafi ®eftfb(e), collective form of $efo, 
field ; cp. £ag and ©e&ege, X. 1. 39. 

22. Sufttem, diminut. of Cuff, freeze. 

24. e$ jiftert ; cp. note to X. 54. 

in ber SSruft, def. art. for poss. pr. ; so 1. 27. 

26 and 28. (SngeUanb, the old form for England. 

" In egressn navis pede lapsus, eventum in melius com- 
mutavit, acclamante sibi proximo railite : Tenes, inqnit, 
Angliam, comes, rex futurus." Guil. Malmesburiensis, 
Gesta regum Angl., III. § 238. 

30. In prose we should here place the verb first, this principal 

clause being preceded by a dependent clause. 

31. Sd&ttetn, unusual diminut. of 3a$r; cp. note to V. L 6. 

33. ju Danf, to your satisfaction, 

34. etn SHittcr franf, a free knight 

35. etnen (or etnem) enfgetten taffen, generally to make one pay 

(suffer) for ; here in a good sense, to reward, to requite, 

" Sires, dist Taillefer, merci, 
Jo vos ai lungement servi, 
Tut mon servise me debvez ; 
Hui se vost plaist me le rendez 
Por tut guerredun vos requier, 
E si vos voil forment pr&er ; 
Otreiez mei, ke jo n'i faille, 
Li primier colp de la bataille." 

Roman de Rou. 

37. »or altem, i.e. ©or alt tern, or ©or bent ganjen. 

40. ©on SRotanb fang et ; see introductory notice above. 

42. J&erje, the Old Germ, form (old gen. -^crjen, now «&er5en8, or 

•&erje§), cognate with Lat. cor, cordis, so that the Engl. 
cordial and hearty are virtually akin. 

43. STOannen, plur. of Sftann, in the sense of warriors, retainers, 

see 1. 43. 

49. sRormannen ; supply the def. art. 

55. t>en gofbnett f>ctal, absol. ace. used aa a&v. \>\ura&fc*, co. uote to 
X 147. 
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55-56. in ber £anb, auf bem £aupt, def. art. for poss. adj. ; in what 
case is bte &6mg6froue ? 

57. 89efd&eib trinfen (or tfcun), to pledge one. 

58. in Sieb' unb in 8etb ; alliteration, in joy (lit. love) and sorrow. 

60. bcr is here a pers. pron., relating the complex subject bem 
Sang unb bem Alanq, 1. 59, treated as singular, because 
©ana, and -fttang are synonymous. 



XIII. £a* ©lucf ton «ben&all. The Luck of Ed en hall (1834). 

Imitated from Mitson's Fairy Tales. According to an old 
tradition, a curiously-wrought cup of red crystal was given by a 
fairy to an ancestor of the Musgrave family of Edenhall in 
Cumberland. The glass, which is still in possession of that 
family, has the following verse engraven on it : — 
" If this glass do break or fall, 
Farewell the luck of Edeuhall." 

Hence its name. It will be seen that Uhland has not strictly 
followed the original tradition, according to which the precious 
cup was saved from wreck by the presence of mind of the 
steward. Comp. also the ballad "The Luck of Mnn caster," a 
glass cup presented to the Pennington family by King Henry 
VI., who had found shelter in Muncaster (Mealcastre) Castle 
(1461). 

2. Xa$t fa)mcffern ; notice the use of the active infinit. after laffen, 
as after 'faire' in French. 

£rommeten, poetical form of Srompeten. 

4. @d)n>aU, lit. swell, rising waves ; here revelry. 

5. tyer mtf, ellipt. for ^omrnt $er init, lit. come hither with, i.e. 

bring. 

6-7. ®d)en8 . . . 33afatt; with this cp. the ominous forebod- 
ings of Terzky's butler in Schiller's Wallemtein (II. The 
Piccolominis), IV. 5 ; 1. 7 stands in apposition to @a)enf. 

11. bem ®la& jum 9>rei6, in honour (lit. praise) of the glass. 

12. Stolen, i.e. rotten SOBetn. 
14. wirb/ here spreads, streams. 
16. Wwingf «, i.e. i% = baS ©lafi. 

18. ElueU, m. ; £lu«ttc, f. ; cp. note to X. 1<VI. 
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get, $ee (from Fr. fee, Lat. fatum) ; cp. the Engl, form 
fay and fairy. 

19-20. See Introductory Notice. 

21. ftum 8oo* ttetben, fo/aW to ^ &rf; warb, cp. note to IX. L 26. 

«tf 8 U 0/ with good'reason ; here deservedly. 

29. erbro&ncn, or broken, to roar, to rumble. 

31. $oxt, akin to 'hoard'; here charm, palladium, 

32. fid) is here the dat. of advantage. 

33. bauert f(§on, Germ. pres. for Engl. pres. perf. ; see M. O. C. , 

II. Ex. 1. 

36. getten, to resound ; cognate with * to yell' ; cp. also 9fo$ttgaU, 

nightingale. 

37. i&f), id&e (older form jd<$, $d$, gdtye), implies abruptness, both 

in time and space ; here sudden, 

39. jerflofcen, insep. comp. of jer + jn'cfcen (ftcfc, gejlofcen), akin to 
ftoufr, flduben, 'dust'; hence its weaning— fc> be scattered 
as dust, to fly to dust ; the force of the prefix je? is, as a 
rule, that of dispersion ; jer is akin to the Lat. dis. 

47. ber (3ret$, in apposition to ®<$enf, 

49. SvummevfaU, a compound coined by Uhland. 

51. ju ©turf fprtngen, to fall to pieces. 

52. mujj, elliptical form for mujj Bommen ; cp. note to VIII. 3. 

53. ®la&, etc., cp. the prov.— „©luc! unb ®Ia$, 

2Biefcatbfctt<$tba$!'' 

XIV. ©e$ ©anger* fflud&. The Minstrel's Curse (1814). 

For the subject of this ballad the poet, as in the case of 
Sftotanb @c&itbtrdger (VII.), has entirely drawn upon his own 
imagination. 

1. $od& unb &e$r, an expressive phrase, alliterative in form, and 

graduated in meaning ; $o<$ denoting the physical feature 
and fcefyr the commanding aspect of the castle ; $e$t, lit. 
awe-inspiring ; hence ber £err, the lord. 

2. bie Sanbe, poetical, instead of the more usual fcdnbcr. 

8. Supply the verb max ; ©on bufl'gen (contr. of bufttgen) ©drten 
depends on S£tan%. 
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4. brin, contract, of barin ; cp. 1. 20 — brein for barein. 

7. blicCen, here used transitively. 

11. ber fafl auf fd&mtttfem SRofj ; it was customary in the golden 
age of minstrelsy for minstrels to ride from court to 
court, from castle to castle ; cp. also W. Scott's Lay of 
Last Minstrel — " No more on prancing palfrey borne 

He carolled light as lark at morn." 

14. benfen, constructed in poetic diction with the gen., instead of 

on with ace. 

if ef, here heart-stirring. 

ftimmen, to tune ; anjhmmen, lit to begin to tune, to strike 
up, to intonate. 

15. jufamtnenneljmen, to gather, to summon, to muster up; fid) 

jufammenne&men, to collect one's thoughts. 

bit 8ujt unb au$ ben ©djmerj, the accents of bliss and sorrow. 

16. geften, to be worth ; here used impers. in the sense of the 

Fr. *il s'agit de,' Lat. 'agitur, the question is, our task 
is to . . . 

18. ba8 ©etna I? I, i.e. bte ©ema$ltn; the use of neuter nouns to 

denote females is not at all uncommon in Germ. ; cp. *a& 
SGBetfr, ba§ SQBeibSbitb, la* fcrauenaimmer, bas SWenfd), and, of 
course, all diminutives : bag Sftdbajen, etc. 

19. furd&ibar is adv., qualifying priajtig. 

Mut'ger contr. of blunder, here blood-red, referring to his 
garments, for his face is described in 1. 6 as ghastly pale. 

20. brent blicfen, as distinguished from Widen, is suggestive of the 

expression of the look. 

21. £)a fd)tua, ber ©ret$ bte ©atfett, cp. Lay of Last Minstrel — * He 

swept the sounding chords along.' 

24. baa»ifa)en, i.e. baj»tfd)en tonenb, falling in. 

25. Senj, archaic, and now poet., for grw^fing, spring; akin to 

English 'Lent.' 

26. SWdnnewurbe ? SWdnner, here used as adj. : manly worth % 

manliness. 

27. »a$, relat. pr., referring to an indef. pron. antecedent, i. e. aUe$. 
beben, lit. to wave ; hence, to quiver, to shake ; burtt)* 

fceben, to thrill through. 

29. ©erfetnen, to unlearn; the force of tYifc *\sw^ ^^i^S*^^ 8 ^-^ 
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its Engl, cognate fore in forego, forswear, is explained in 
note VII. 140, cp. also 1. 33. 

30. frofc'gc for irofcige. 

36. brau$, contr. of barau*. 

Stutftra&t ; ®tra^t, here stream, gush, torrent, jet, spurt. 

33. »err6<$eln, lit. * to cease rattling in the throat,' fig. to breathe 
one* 8 last, as here ; cp. 1. 56, »et$au<$en. 

40. fcinb't, a rather strong contraction of binbet, for the sake of 
the metre. 

42. fie, aUer £atfen spretS, lit. the prize of all harps, i.e. the harp 
of harps. 

42-3. lie, in apposition to £arfe. 

45. tone, 3d p. sing, of imperative. 

46. ®aite, i.e. 4>arfe; a metonymy, part for the whole, as 'sail' 

for 'ship.' 

49. 9tfaienti(£t, comp. of SKat (month of May) and 8i$t. 

51. barofc, poetic for barufcet, lit. thereover, i.e. over it, through it. 

53. ©angert&ura, an unusual compound : minstrelsy. 

60. farm, here may. 

XV. ©er Mtnbe £6nf0. The blind King (1804, recast 1814). 

For the chief incidents of this ballad, one of Uhland's earliest 
attempts, — he was only seventeen when he first composed it — 
the young poet was indebted to Saxo Orammaticus, a Danish 
historian, who lived in the twelfth century and wrote the fiftL 
tory of Denmark in Latin (Historia Danica). *' 

There it is related that Wermund, the old blind king of 
Denmark, was challenged by a king of Saxony either to resign 
his crown, or, failing this, to let their two sons meet in single 
combat to decide which was the worthiest successor to the Danish 
throne. 

Wermund declares he is ready to meet the Saxon king 1 
self ; but the heralds spurn the idea of such an unequal comba] 
he being stricken in years and blind, when suddenly a voice 
heard from the ranks of the Danes, accepting the challenge 
declaring that there was one Dane ready to meet not only 
Saxon king's son but another champion to boot. To the snr- 
prise of all, this turns out to be the Danish king's son Uffo, who 
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up to that day had passed for dumb and imbecile — a fact on 
which the wily Saxon king had relied for the successful issue of 
his challenge. Uffo, having succeeded in overcoming his father's 
misgivings, is entrusted with the trusty blade Skrep, which the 
king had long since buried in the ground, no one being deemed 
worthy to wield it after him. The combat takes place, and 
both the Saxon king's son and the giant champion attending 
him are killed. 

It will be seen that Uhland has not by any means strictly 
adhered, to his original. 

1. »aS ^pr »arum? so in Shakspeare, what for why? "The 

occasional use of questions gives life and energy to style. 
Hence we find them both in poetry and rhetoric. In 
poetry they heighten the dramatic effect by bringing the 
supposed scene more vividly before us." See notes to 
The Lay of the Last Minstrel, Phillpotts' edit. 

$ec$fer, in Saxo Grammaticus 'athleta.' 

2. S3orb is used both in the masc. and neuter. 

6. gele^nf, passive part, for active pres. part. ; so Skbtente, 
servant ; cp. English propped = leaning. 

8. (Sitonb ; this archaic and poetical term for island is strictly 

cognate with the English word, whilst the more usual 
Snfel is derived from the Lat. ' insula. ' It was an old 
Scandinavian custom to fight single combats in islands, 
hence called Holmgang. Thus also Roland and Oliver 
fought on an island of the Rhone ; cp. note to XI. 13. 

9. 2$ertie$, from ttertteren, Old Germ, tterfiefen, i.e. losing itself in 

the ground ; lit. dungeon, keep ; $el6&er(ie6, rocky cave, 

10. bie . . . mir, and 1. 16, mir . . . ba6, see note to X. 1. 100. 

19. £unenf<$ti>ert (from #unne, Hun) ; ber £une, warrior giant ; 
hence Qvmengcab, barrow. 

29. bic §Re<$fe, i.e. bie recfcte £anb ; whilst ba$ Sfced&t = the right 
(in the abstract). 

32. tm &rm, cp. note to I. 1. 8. 

35. baft fBtatt, lit. marrow, pith, sap, symbol of strength ; hence 

maxftQj pithy ; proverb, expression : — SKarf in ben &no$en 
fydbm, to be stalwart; bie $Rait e (1) marches, i.e. borders ; 
(2) weight (of precious metals) ; a coin = one shilling. 

36. fu&len an, to feel by ; one of the main functions of cm is to 

express, as here, the test, the means, by viVvv^Vv^^'ksx^^ 
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at a conclusion ; man fte&t eS tym an ben 3lugen an, it is 
easy to see by his eyes. 

37. bfc alte JtTtnge, lit. the old blade, i.e. here, his sword ®frep, 

Scandinavian for smooth, which, according to Saxo, the 
king had buried in the ground, but unearthed again for 
this fight ; cp. note to XI. L 16. 

38. bet ®fatt>e, the old Scandinavian word for bard; otter ©fafoen 

f>rett, cp. note to XIV. 1. 42. 

41. e* fd)dmnet unb eg raufd)i ; and 1. 60 ; cp. note to X. 1. 54. 

45. ltd) erfrofcen, cp. note to X. 1. 54. 

46. ber @d)ilb, cp. note to II. L 3. 

49. freubfg fang, i.e. joyful (freubig) at hearing the old familiar 
clanging of his trusty sword, and yet anxious (Bang) about 
the issue of the fight. 

61. fie tommen angefa^ren ; for part. perf. after fommen, cp. note 
to VI. L 6. 

69. mir gut ®eite, cp. note to X. 1. 100. "The blindness and 
helplessness of the father, his distress, his anguish for his 
daughter, his fear for his son, his instinct of confidence 
in a good cause and a young courage, are all finely indi- 
cated, almost without a thought of description ; but if 
we could put ourselves for a moment in a blind man's 
place, under such circumstances as the ballad sets forth, 
we should find no truer idea of the very climax of anxiety 
than that expressed in the awful silence which follows 
the rippling of the departing boat when its sound is lost 
in the distance before the strife begins." — Quarterly 
Review, No. 231. 
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